ACT I: PARADISE FOUND g o

Al

SCENE 1: PROLOGUE IN THE BEGINNING
EXecution aollos: - Tridaw 29 Oct ALY

O
Lights comeon to show Daniel 5utton a burly Irishman in his thirties, who speaks the following
monologue The Narrator's section may be projected on the screen behind.

RSN G AR '“‘“**'/'w-l 4 lsla p T

N Jf‘ nen, e w0007 S u NARRATOR ‘{ B’OLU b fme—
Walthamstow, London. eAre
Daniel Stanley Dutton. Born 1925. Csls e 5o .JGW'”"

In the background, as Dutton speaks, we hear the steady crack of a cane or belt. He flinches every
now and then, as he is struck,

| DUTTON
“The mind is its own place, and in itself

' Can make a Heaven of Hell, and a Hell of Heaven.” ( £ ~) Tk A oA el Ao h

C

That's Walthamstow for you. Walthamstow is the }place that is the exact opposite of Heaven for me.

With its ash—grey walls and ____l'Iﬂ_S_k_lES The cold/that cuts you in the be bone, and the belt buckle that

[ bites you in 1 the flesh. flesh. (He winces.) And that's D /for you. Another day, another belting. !O' B
il ok o)
(He winces.) That's for last Sunday. For running off to Robbie McPherson's workshop when I was
| supposed to be in cathechism class. But at least he knows a thing or two about forglveness Twenty

sinful hands busy. Keep-them from the-bot«tle,—keep them out- of trouble.

I (Winces again.) That's for this Sunday. For reading poetry instead of the bible in church. And
getting caught by Father O'Malley. Well I've had it to here with St Saviours and the lot of them.

' You'd think they found me with porn not wdl_l\éﬂton and Paradlse Lost It wasn't even that great
aread g nded-poem-c - _

’ Twelve bleedmg books and all I can remember is thlS one hne
“The mind is its own place, and in itself
Can make a Heaven of Hell, and a Hell of Heaven.”
| N oep (avgl \ol5 p—\pusls, 5o
And... Oh, bloody hell! (He winces at another parttcularly hard blow. Grits his teeth and continues)
That s for the poetry. Does Da/think he can __e_at out of me by force?

¢ 1-* ’

ITuiiily

Well I can't get them out, even if | wanted to. They're locked up in there, running amok in my head.
Yeats and Milton and Blake, the damned lot of them, those are the prisoners in my rnmd/

[RED) T
(%'he slapping of the cane fades into the meditative tok tok tok of the stick hitting the wooden
Buddhist turtle shell. Lights come on to show a young Tan Kheng Ann, kneeling on a prayer mat,
and beating on the shell. The adult Kheng Ann looks on and speaks the following monologue.

NARRATOR
Chinatown, Singapore.
Tan Kheng Ann. Born 1930.
b ,(\A -~ L TAN KHENG ANN O\‘" Aot
1
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(ff’r [?nglish) Pa made me memorise the keng, the Buddhist prayer book, when [ was young. HE?
said it would calm my angry, restless spirit. He made me sit in front of the altar at home. Holding
that wooden fish in my left hand, and the little stick in my right. Knocking out that “Tok, tok, tok *
sound while reciting the keng aloud.

Hﬁ taught me about the principles of life and how you cannot harm life. Once, I saw 2 mgsquito on
his forehead, swollen with blood. Ilifted my hand to squash it, but he stopped me and said “N'o!
You shall not kill.” And he just let it carry on sucking. But the mosquito was so fat, it couldn't fly

far, _it hovered a bit then fell to the ground. Wah, I couldn't resist... I stepped on it, and blood
squirted everywhere.

Pa was furious! He yelled at me, made me kneel down on beads in front of the altar for over an
hour and recite the keng. But it didn't calm my spirit. It only made me angrier when I realised that
he wouldn't kill a mosquito, but when he lost his temper, he would hit Ma and me like crazy. All
bullshit. When I see the scars he gave me, I wonder, why was the life of that damn mosquito so
much more precious than mine?

P Pa bl /sl it FR 1S b4 . i Fe Mk Sk, el LU RIS . fiby L1 3R A £ 5K L BRI IR
KEEKRM, HTFERT. id“tok tok tok”, —iBEMHE.

2R NN, kR A LR, k. A T LBk B RABE T e
TR, BEAN, flit: OREAE ! ARILST AR . AR TR £, A
s AGE, - FTsME T . mEL IRE R ZAME, IR N &, R I T T () I B
T 3.

STpafR R4 Ahx A DK Y . BREBE WS, HEMZITH D2 AN BL, WA 4
Lo FORAHRES ! BT RANERST, B ORISR, S RAMETMast, ALITERAIBRRA],
R, “REERAEY, BR. RENS FrEY, REE, g RECFdn o

HE R EE?
Kheng Ann stops hitting the shell. He looks at the stick, and after a moment, chucks it away in
disgust.
NARRATOR
Chong Pang Village, Singapore.
Chong Sek Ling. Born 1920.
el CHONG SEK LING

\ \*7 (in Mandarin and Cantonese)

There are some stories that people are afraid of. Some stories that people say should not be told.
Just like how they always say, the young should not read Shui Hu, the old should not read Three
Kingdoms. (/> AN KT, ZARE=H)

They say that Shui Hu tempts the young men to rebel, and‘Three Kingdoms teaches the old men to
scheme. (OKitf, BiERAER. =H, e NFKPEET. )

I say, bullshit. Why would we be so afraid of stories like that? Or is it just-that we're afraid of

what's inside ourselves? . Al owg b
2 Shui Hu is the one story I've known by heart since young. {r“ LA r E:lh K
G \g} The story of the 36 heavenly stars and the 72 baneful spirits, 108 in total, that were accidentally

< X b o
‘} 54 > N \°
(\‘. :4 : M ,(\(Jx
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%CENE 2: HELL - FROM CHANGI TO SENANG . yyiem ot sunpgt. (5 30, s ﬁwa
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| DL o e ’
o jAsT NARRAT e~
CSL" June 1960, - _SL Bk g/( Cacd S~

,rKA.'EDanie] Stanley Dutton.

Narrator sections can be projected or spoken by Chong Sekaf@f” ™

Daa'T PLAY PAtALLGL TS THE RS

dof Sdeive, 4™

oo O

Superintendent of the Pulau Senang Prison Settlement
?"\k D Ak =

{

-

. ...+ DUTTON
In the beginning... | ¢/ ¢
There was fiothing. ) S/

Just two hundred and tseaty-seven acres of trees and scrub covered rock, on a small island atftite
southern coast of Singapore. _ - -

Nothing. But to desperate men, this would be paradise.

Well, anywhere would be paradise, compared to Changi Prison. The place they called Hell.

E; FACE BACK
CHONG SEK LING /TKA To TUE PR(Son

Hell. |
gk St T

(¢st) NARRATOR
Chong Sek Ling, 38. General Headman, Thirteen Wonders gang from the 18 Gang.
Also known as Tiger Cub (Low Haw Kia).

CHONG SEK LING

What else do you call it? Changi Prison.

(in Mandarin) 1t started with Section 55. Detention without trial.

How many of us? Hundreds, no, I think got thousands of us, all rounded up like animals.

The prisons were overflowing. So full they must go and squeeze three, four... sometimes even 5

prisoners into one tiny cell.

TSR
Fi FERE, AT PARB L A Sl A

XASHBRRA 447 BT

|
FEA e k.
)

EPEESS R, A
LT gt

(E3 >
SRR 15 NG T i —EERF T =, Mo o o MERTA

TAN KHENG ANN
You! You tell me, what have I done? Do you even know who [ am?

G R RIE. RO T A A7 fREBERE

(AKR)NARRATOR
Tan Kheng Ann, 32. Assistant Headman, Group 24. Also known as Ang Chuar.

TAN KHENG ANN

You try me in court, and tell me what is my crime.

Don't just lock me up like that.
We still got honour, among the brothers. o
Who are you, who say you can take away my dignity?
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_ (QUA)NARRATOR
Quek Lai Hock, 38. Fighter, 969 Gang. The Young Colt.

. QUEK LAI HOCK -——-‘75/4' Rislpemrne®s '3 .
(in Cantonese) It's crazy. Catch so many for what, huh? L5 oerds 1 [
If you got no place to put us.

Hai yah... the police always never think these things through properly.

Qi sing.(F£%) Lai gum dor yang zou meh? (X 4 % A T ? )
Yao mou dei fong wan ju ngo dei. (X &K 77 F3AT)

. (cTW)NARRATOR
Chia Teck Wee. Ordinary Member, 08 Gang.
Monitor Lizard or See Kar Chuar.

CHIA TECK WEE
I tell you, you got the wrong man. -
They're not my brothers... 1don't have anything to do with them.

[ didn't do anything,

AR A T . RERURPE, HRIBEEANT .
XXX.

A #EA M-

(TY&)NARRATOR
Tan Yin Chwee, 20. Fighter, Pak Hai Tong Gang.

TAN YIN CHWEE
So what if I did it?
I'll do it again.
For my brother, I'll do it again.

Si wa zho eh you an cua? (BRI L EAFE? )
Eh sai. Wui lio wa eh hiang di, ai wa zho geh jit bai. wa ma eh sai.

(Bl F9 7RIS, ERME K, Habl. )

(kcS) NARRATOR
Khoo Geok San. Tiger General, 18 Gang. Stonehead

KHOO GEOK SAN
(in Hokkien) 1 did it, but he deserved it!
But if I don't beat him up, if I don't punish him, then who's going to do it, har?
You think you police are going to do anything?
You all are so busy closing one eye, closing two eyes. Like that how to see justice.

Page 7/Senang (Draft 14)
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So how? I do it myself lah!

Xi. Xi wa zo eh. Yi kiam gan ma'(J&. 2RI, R F R )

Wa mai chu giu, wa mai hoot yi, tiang lai zo? (RAH T, AT, HERE? )
Le shiong gong mata eh zo si mi sai meh? (PRA8 10 % 5 22 it 4 JRmeh?)

Yilang bo eng la! (flfi T34 2suhi 1 )

Wu eh kum ji ki bah, ka zuei si kum leng ji bah. ()% — KRR, %g%%ﬁﬂﬁﬁ)
Kwan ¢h tio si mi xi gong li meh? (BB 4 £ é}iﬁmeh")

Bo bian lor, wa ka ki lai. (8 /00, A 2%k

NG R CaP Cl\- i
(f\)ou g Lo o 69./\

TAN KHENG ANN
You're nobody now.

They dgn't even bother to call you by name. Your name is too dirty for their lips.
They give you a number from that first day.
And you become that number.

Who you are, who you were... forget about that.

VRILAEAT 2B AS R . M %4 5 AN . I 4 MR, AN 2 |
B To BT AT, (RS T M BT, (R, HORE L,

(CWANARRATOR
Prisoner Number 107/60

N M huc ~Nowd
Lo iy CHONG SEK LING T —

l\;rhv’ ,,uThe first thing they do is: strip you naked , and make you squat on the floor. e: FEAR, ASCER WISET

So all you see are the walls, the bars, the boots.
Ao : Cover § How
The officer's heavy boots thumping around you. SeF, &
Inches away from your naked body.

ol

L

X% W”fk% A, FERE. BER.
m’”iﬁ:“ﬁ i R AR . REAFRIERE . KPR ESE, fERFIERE %,

b

922/60
TAN YIN CHWEE

-
‘ ( ) So you react like an animal.
| M& > Like an animal... you cower in fear. Then you learn.to cope.

(TA) NARRATOR

v: BARK

(in Hokkien) They treat you like an animal. o AECRVATIOH

You develop the cunning of animals, you try to find a way to survive.

\h“d Yl lang deng le see ti gjao Le lio ai o ang cua zho ti gao.

_{“’

(ﬁﬁﬂ]éﬁhm%%} URERE S ERHUE. )

:)"“ lang deng le see gao pah le kia, boh go boh deh hng zao. Gu liao, le eh hiao lun. Kar ban. Je lio
¢ ¢h hiao siam.

\!’ (B2 R4, R, AdgaE. AT, RFESN. B8, RESN. )
X

N
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%,g‘* ARRATOR
860/60

)

>4

) TAN KHENG ANN | ( dfne (Seanck
They stripped me of everything, stripped me bare. v t{.\f.d fu_m'. né:r
Except for this. My snake tattoo. e bope

No matter what they do, they can't take Ang Chuar out of me. Dmu/bes-G:
SomETH IS O
o : Qeody

AT AR R 45, # AR ERA,
RIS o Ao R AR IR X F AT i

J
ICS,‘, e ARRAT(;IEE“ < EmPo TO GUIDE

ST™MeT A 50!:!"-“‘ Poi 2T
e —JTue REST bwts S
REC1AsLAL O ot HaLmoa' S€

@ F mMus  CacoPHosy QUEK LAI HOCK

(In Mandarin) You need to survive and get out here, the faster the better. b e,

. N E . . . el Asas
You need to get out when you still have a family, still have friends, still have a life. T‘ﬁ:"\i’s e

oa Sipé

You need to get out before she forgets you, before she finds another man, and burns yourold
photographs and throws your clothes out into the street.
Before she takes your baby daughter away, and teaches her to call someone else “Papa”.

REIFIFE, RAHZE.

MRAERY, . REHETER, %, FIUREN, HE. e,
18, RETRMAANK, ZRRORR, BRI, RERIERS.
W@l RIZILBMARINT, i ABEE.

875/60

CHONG SEK LING
(in Cantonese) Aiyah... Get angry for what?
You want to get out of here, the last thing you do, is get angry. You watch and you wait.

Aiyah. Gum lao cho meh leh? Nei shiong cho huei, zao mm hor yi lao. Nei you siu sum dee tai zhu,
ying ji hao man man dang.

(Aiyah, X A4S TH? (REH K, ATUES. REDSLSEEE, 2R1EEE. )

= A
@ If you want to continue to be a man, then live inside your head. v:gve up

I look into the faces of my fellow prisoners. .

And I imagine heroes instead. L
The wandering spirits of those 108 stars find their homes in the men around me.
Even today, I see them still, in this prison, within these cells.

I can recognise them, even if others can't.

BHEM BN, ARSI

RIGESE AR, KNERIN, AESIHELi. -
EXPFEAATIRE, B AT ADANRE EIE, $Rix 58 A&,
AR REAT, (HEED IR T . l’{{\.\ o\,\a-»*?-

7 MUK ¢ R THA & ren®lo e

The cacth(my subsides, as lights change. & 00 {L’@W:{J/L . \U/“fm
(7
: &

S‘t(:‘./e-'c_c ‘L DUTTON X ZW‘ 0&
’L on \_)‘“’ -

DUTIOS Buwrld A S’/§ ﬁle{':llf@’:f; b it i

NER MY THM

1
STYLT Loy
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“The mind is its own place, and in itself
Can make a Heaven ofB_ell, and a Ee_{l of Heaven.”

You need to know the taste of hell, before you can appreciate heaven.
How else would you know when you step through the gates of paradlse"

CHONG SEK LING
There's been stories. Rumours about a new prison settlement. On an island. Pulau Senang.
But no walls, no fences, nothing.

Run by that British guy. That prison officer.

KEAEA [, AE M 1 TR0
GRS . AT e, ﬁur H AR -
m%$%MAﬁ,MAYth

?}CE M‘p qu'.c\cb
DUTTON

You could call it an experiment, if you want.
An open air prison settlement where criminals could be rehabilitated back to s society through

discipline and hard work. It's a second chance for them.

After a year at Changi, hangi, they can volunteer for Senang. They work here, get paid 30 cents and 5

cigarettes a day. Ifall goes well, I'll recommend that they be allowed to return to society.
All they need to do is sweat their way to respectability. ‘(?’o N I " ,r/L;\; ke

TAN KHENG ANN
Daniel Stanley Dutton.

CHONG SEK LING
The guy who's running it.

BT -

TAN YIN CHWEE
That big-sized Ang Mor.

Si beh dua jia eh ang mor. (% N HIILLE)

QUEK LAT HOCK
The Irishman. I've heard stories.
Eng kok yang. (#[E A)
Ngor teng gor. (FEUriid 1"« )

KHOO GEOK SAN

Of course you've heard stories.

Le tiang dio si mi? ({RAT R 247 )

Page 10/Senang (Draft 14)
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CHONG SEK LING
He's strong.
Koei gor lek ho dai. (fih 1) /311 K)
TAN KHENG ANN
More than strong. Brutal.
far sl A5 57 w2,
TAN YIN CHWEE

To get out. Anything's worth the risk.

Wui lio chu kit, si mi ma eh sai hiong. (]9 7 H 2, {14 #u] LAE)

KHOO GEOK SAN
But there's nothing there now. It's just jungle. How do they expect people to live there?

G AR . HRRAE. A% )

CHONG SEK LING
Dutton. He's starting from scratch. That's what I heard.
He's choosing men now. Choosing the first batch of men to go.
Carpenters and bricklayers and the lot. People who can build the place up.

I . s
Dutton. filb % ML TT 4. IRWT 1Y / - vﬁ e
Pk A, B SRR 2 A L‘}ﬂa;ﬁfg%

SRR, T, of LB ITEEE A /s L%'M Gue

TlorA L !

€S> CTU, C3L, TYC KGs aLH: B6o /o 7
Lights change.

E.é‘mrwlv calling: g‘, Lt Tooke L.cg_ ;

oll loake adtes narratsr eshl runbers,

wnboabancel b st choga voedlly,

Jffg i;j“}?tﬁ'%ﬂ:jc;m Hbja oot Dtfan

Tl g e e e ot o s
;:::\:\A« "\OEO* "L"a“iL- b o (0L Ldeode o tek +o) | 4~ frix..\ A S C o t— iy

.r’.ﬁh&rl—-‘—h i~ Fn-\’ R A o . Ho—

(N
My Yy Lo Lok 1~ cl.arc.ﬂb"fl”ar e @({%s.k {- (é-,J

W s Moo
b dl shedd Loole ot Bte.? WA e do Uil Wy At ]
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SCENE 3: THE PACT’- DUTTON AND KHENG ANN”~ =7 =<
’S\H(’, IR\
DUTTON
(irritably as he tries to wave away mosquitoes) Bloody mosquitoes.
Thing about the tropics... always have a hell of a time getting rid of these damnulg_lgf_)_q-_s_llf_lf_‘?_rs-

TAN KHENG ANN
You'll get used to them.

DUTTON
Been here eighteen years. Ever since the war.
And that's the one thing that still drives m::-c__gg_zl.
This place would be paradise, except for those ie_g_l_l_s_ crawling up my skin.
(Takes a closer look at TKA) _—-
So. You're... 860/60?
A surveyor, huh?

TAN KHENG ANN
Yes, sir.

DUTTON
Never come across a criminal who was a surveyor before.
Usually the two don't mix.

TAN KHENG ANN
I'm not a criminal, sir.
I'm a detainee.
No one's brought charges against me.
DUTTON

Really? (He looks closely at Tan Kheng Ann's arm)
What's with the snake?

TAN KHENG ANN
Snake?

Dutton gestures to the tattoo of the snake on his arm.

TAN KHENG ANN

This one?
I got into my first fight when I was fifteen.

DUTTON
' 2
You're a fﬂi&ﬂtg_r_ then?
TAN KHENG ANN
That was my first fight, and my last.
DUTTON

What, trouble with gangs in the nW?

Page 12/Senang (Draft 14)
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SCENE 3: THE PACT - DUTTON AND KHENG ANN stt? s abeve
Envision S“"‘-"Q . ‘0%
DUTTON eneen
(irritably as he tries to wave away mosquitoes) Bloody mosquitoes.

Thing about the tropics... always have a hell of a time getting rid of these damn
blood-suckers.

TAN KHENG ANN
You'll get used to them.

DUTTON
Been here eighteen years since the war.
‘And they still drive me crazy.
This place would be paradise, except for those devils on my skin.
(Takes a closer look at TKA)
So. You're... 860/60?
A surveyor, huh?

TAN KHENG ANN
Yes, sir.

DUTTON
Never come across a criminal who was a surveyor before.
Usually the two don't mix.

5[5 . TAN KHENG ANN
lnx-u.k 1, ) I'mnot a criminal, sir.

I'm a detainee.
rot 9“.",“7/ No one's brought charges against me.
DUTTON
Really? (He looks closely at Tan Kheng Ann's arm)

What's with the snake?

TAN KHENG ANN
Snake?

Dutton gestures to the tattoo of the snake on his arm.

TAN KHENG ANN
This one?
From my first fight when I was fifteen.

DUTTON

You're a fighter then?




nolt

e

e With new life pushing its way out of the earth.

3ol 0ot When God said, let the water teem, let the land produce living creatures, and
they did. q/r
This mud teems with so much life, I can feel it vibrating through the soles of my — -
boots. ) ﬂ(- *-'““J

fj,o/‘* Do you know what I'm talking about? ey
look b sore Poi
J le tes 22 ~T .

Q
" .
]

TAN KHENG ANN
These things happen.

DUTTON

You ever read the bible?

TKA
No. Never.

0

DUTTON
You should. If just for the stories.
Something about that island reminds me of the garden of Eden.

TAN KHENG ANN

Dutton laughs heartily.

a,lq - - ]
L
DUTTON e g e
Good man! At least | know you're an honest fella! b

You have skills I can use, so if you're interested in this... experiment... you let me
know.

TAN KHENG ANN
I'll think about it.

Dutton smiles and stretches out his arm to shake TKA's hand. Just then Dutton
notices something on his own arm.

DUTTON
Oh, there's the greedy little bugger.

He raises his hand to strike the mosquito. But Tan Kheng Ann catches his arm and
prevents him from striking it.

DUTTON
What the....

TAN KHENG ANN

-
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SEENE 4: FIRST DAY ON SENANG
\)u—.\e -/jv\.“f ":lbo

Lights change. Dutton is addressing the men. R,.in‘ ;_--f. NS 58 {‘" ~—-3
. 9 +a s t @Q ~ <:w...__, C../ /
—=> DUTTON L e
In Malay, Pulau Senang means the island of ease. ﬁ“’b'%ﬁ b || ler &
: N S e T A O
| The place of rest, of relaxation. In Chinese, “An Le Dao”. £ A 7
I{ We'll make a mockery of this island yet, M <k £
‘P 23 ’\L(ac(d;jf-z_sses the detainees) Do you know what I'm giving you? It's a brand-new world, a taste of
0 %,{i, rﬁagg_dﬁe. This place is your bloody Garden of Eden. Only you have to use your sweat and ?_I_Q.E)d
SRR it. But hard work will be your salvation.

| PR

It's idleness that does you in. Idleness is the damned snake that whispers temptation in your ear.

5;; i “_But as long as you gef the chance, given the propgr discipline, I believe you boys will do the right

v

e

thing. (
You call it foolishness? (+--~ bae &)
— TR o J.Pa" -\‘J
Icall it faith. | rf’/’ M’b}chf"
SWAN SN\ Logly' qo Y

W KHEN
1% of June 1960, V1t .‘0“’“\"“‘ "J‘%ﬁ b ‘%I:I'“J" EAAFE
That was the first night we slept here.
For three months, we camped off that beach.
We cut our way through that virgin jungle.
Six wardens, and fifty prisoners.
Each man with food rations and two blankets each.
A few tools. That's all.

MMRE M. =5, BE=AH, RISERELE.
FEParang, FANVEANERE, BBH—%E&. ~AMNKE, A +HEMRE.
BA—-SRE, WEHE, JIMTR. BIXFE.

DUTTON

2

S.

Lights change, the men contemplate the island.

KHOO GEOK SAN
Wah liao eh... IX &4 Rih 7 ?
(Looks at Yin Chwee and grimaces) FAt 45?2
You see the jungle in front of you? Who do you think is going to clear that up?

QUEK LAI HOCK
This place isn't perfect, but at least we're one step closer to being a man here.

KHOO GEOK SAN
Oi, Ang Chuar... Do you really think this place is better than Changi?
You stop dreaming lah... this place is still a prison, we still got to listen to that Ang Mor, stil] got to
deal with that jungle!
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I'll make sure of it.

. TAN YIN CHWEE
Yah, I like your stories. Keep talking, Lau Haw Kia.

CHONG SEK LING
Ah... you see... this boy... got vision.

The Liangshan Marshes where the bandits were driven to, the place where they sought FERIER WSS
beautiful place in autumn.

Sqme called them bandits, but I say these were good men, heroes, who were driven there by
misfortune and corruption.
Men who had no choice but to call this their home.

( EZLEH N BT RILE. XKROR LA, ROeEL, REER.
V%‘A-U\%Mﬂ']%?ﬁﬂ%\ W, REVALITRAFI. Tk N

by XA, AR ARG ? R, SMHMGE ERal, iz_’fff’;mﬁli'ﬂfﬂﬂ']ﬁ‘:i%iﬁ\%o N
D, e g e e B e
“/ e\ Lights change. be';‘:;‘: LTer &0

Dutton and Tan Kheng Ann discuss the building the Liangshan. TKA speaks in Mandarin.
fjﬁrf{j :K%ch ot VS- Slow i+ Ao, \ens uramunbf;h
E{I DUTTON Dol amen gee e gf)-u:n., Coﬂ‘v‘l:di

First and foremost. We need a place to stay. . Terany, Conkrsl fonn. VE ~EAO .

[ ] —

TAN KHENG ANN
(in Mandarin) On the southern face of the island... Barracks for the wardens and six dormitories for
the men. Each with four toilets and about 70 beds.
Looking dor @ TrA Plavy
CHONG SEK LING
When all 108 bandits had all gathered from all their different walks of life and backgrounds, they
set up their stronghold at Liangshan Marsh.

=

———

CEENREE. AEF I, MR R UER AR

Mo batind TIA T ﬂh’]aé( —f DUTTON

' How about roads? I don't want just dirt tracks.

\ rLf TAN KHENG ANN
We'll do proper hard-surfaced roads. Roads that can carry jeeps and small trucks.

DUTTON
Water. We need a proper drainage and irrigation system.

~———

TAN KHENG ANN

Two 26;600gallon water sterage tanks at the top of the hill. One of them for salt water, from the
sea, to use for the sewerage pumps and general washing.
The other for fresh water, from a catchment area.

CHONG SEK LING
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' (Quotes in Chinese, from original text, chap 71)
They decided to hang a tablet reading “Loyalty Hall” on the building of that name, put another sign
{{ on Unity Pavilion and build stockades around all three passes in front of the stronghold.

N

ﬂi_ffl'J{t::._‘féii_l'.{T: U -HRR, SHFL Y =5, BieE bt s .
AT =I5k, M.

G o)
_&d-food?

DUTTON

TAN KHENG ANN
Over here, we have the vegetable gardens. Fruit trees. Mangoes, papayas, durians...

_ DUTTON
The boys will need some meat as well, keep the energy up.

‘ TAN KHENG ANN
Chicken runs over on this side. Pig sties.

CHONG SEK LING
On the very top of the mountain an apricot-yellow banner was stretched reading: “Act in Heaven's

Behalf.”
I N7 — A # A, FRegRiTEIyE,
L’_j‘::,[ L( & l/ﬂl_.\,_,( v o
t DUTTON
Excellent!

4 . Don't forget work. That will be their salvation.

TAN KHENG ANN
Yes of course.  oan| ol

Workshops where the men can do repairs, build engines. £= —'-w—\)
A blacksmith's yard here. Electric generator. And over there the main store.

T CHONG SEK LING

~ The signs “Loyalty Hall” and “Unity Pavilion” were hung, and the apricot-yellow banner “Act in
: Heaven's Behalf” was also put in place.
“

~ Y E., BE&SF. BRITE. FHEEA.

A _
e (k. b aro S "*"f’ DUTTON
And entertainment?
TAN KHENG ANN

There's plenty of room for outdoor sports here, and over there, we'll do a multipurpose hall for
entertainment.

DUTTON
(excitedly) And tell you what, I'm going to get you boys a cinema projector.
e ~ ___--\_.

Page 19/Senang (Draft 14)




No lah, of course you have to be somebody! Eh, eh... Ang Chuar, what do you think?

TAN KHENG ANN
Isn't it obvious?

He is the thoughtful fellow with silver hair.
That's the very first star, Welcome Rain, Song Jiang.

XXX

fRBAFELAR, (BR— SEAM R, (O RHAT S 0 K FI R

CHONG SEK LING
Me? Aiyah... I cannot lah...

LAI HOCK
Of course! Who else could it be?

KHOO GEOK SAN
Wabh... this time, even I have to agree...

That's exactly who you are, old man.

Chong Sek Ling gives a small smile of triumph. He closes his eyes, and he can finally hear the
radio in his head, introducing the 108.

Either the radio V.O. comes on in his head or else he narrates the next paragraph aloud as
narrator/Song Jiang. (From Chapter 71)

CHONG SEK LING or RADIO (V.0.)
Song Jiang said.:
Gathered here today, we have a total of one hundred and eight chieftains. [ am very happy.

Since brother Chao Gai's death, on each of the occasions we lead troops down the mountain we
always returned intact.

This is because Heaven defended us. It was not due to the talent of any man.

Whenever one of us was captured by the enemy, whether imprisoned or wounded, he always came
back safely.

All of this was the work of heaven. None of us can claim any credit.

And here we are today, one hundred and eight of us gathered in righteous meeting.

Truly an event rarely witnessed from ancient times to the present.
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SCENE 5: WORKING IN PARADISE — AT THE WORKSHOP (Version B)
0 ModATUS Lanolhs
Lights change. The men are in the workshop. Yin Chwee is building a radio (or a motor), a'fd
getting frustrated. The other men are looking on, or w orking on their own machines, including
Quek Lai Hock, Khoo Geok San and Tan Khen g Ann.

_ YIN CHWEE
Damn it! I'll never get this to work properly!

QUEK LAI HOCK
What's wrong?

. KHOO GEOK SAN
Aiyah, let me take a look lah.

YIN CHWEE
Damn it... there's something wrong with this thing. It should work.

TAN KHENG ANN
Go check with Dutton, he's good at this kind of technical stuff.

YIN CHWEE
No lah...

KHOO GEOK SAN
Go and disturb Dutton for what? I tell you, I'm very good at this kind of thing.
You scholars, ah... Only know your books... don't know how to do this kind of thing.

LATHOCK
And you know?

KHOO GEOK SAN
Of course I know. Just watch a master at work. ¢

QUEK LAI HOCK
Stonehead, don't anyhow talk lah.

YIN CHWEE
See if you can make sense of this.

KHOO GEOK SAN

Of course I can!

(KGS fiddles with the wires for a while, getting increasingly frustrated.)
Bunch of bloody wires.

(Finally he throws the radio down in frustration)

Damn it! This thing is all screwed up!

QUEK LAI HOCK
Eh, Zhong lai liao, zhong lai liao!
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KHOO GEOK SAN
(swears under his breath) Damn it.

But Yin Chwee ignores him, he happily clutches his motor/radio to himself.

QUEK LAI HOCK

Eh, not bad ah!
TAN KHENG ANN
See, I told you it would work!
| I g~
glap 1 @ oele DUTTON

I'’knew you boys had it in you. Oh.... Robert, can you come with me to the office? There's
something I need to discuss with you.
Mz 6‘, s \ e

The men look up, surprised. The name is obviously not one they're familiar with. They look around.
Tan Kheng Ann shifts uncomfortably.

TAN KHENG ANN
Right now, sir? "
g TR et Lar Lo S}Q‘(‘L" bAN/H l
J DUTTON 9 o _
Unless you're otherwise engaged? (e &

TAN KHENG ANN

No, no... of course not.
| oot ﬁL—r.rc'J’\ c A

(He leaves with Dutton, after a moment's hesitation. When they are gone, the rest of the men burst
out, half'in surprise, half in amusement .)

/5 Blocking = it mesyy .

: (e

[ ] ber DA'H""‘ S“"‘rh t—-lﬂ!‘k-\ f“-‘fi ]

YIN CHWEE a,f\ stop A otk hin R ES Cardi™

Wah lau eh... oW At rlgt-,

QUEK LAI HOCK 7
Robert?!

KHOO GEOK SAN
Si mi sai! Robert!!

(He spits derisively.)

(’L&-Z.e/ :4/” 2/ e,
f//c\/eo/ ifg“""/ éL*\ A 4 ““*‘-L‘-‘l .k 5""\.&"(&/—

Uf =y
* \./"
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_SCENE 7: PARADISE AT NIGHT
’5’;\/\ 962

Lights change. At night, the men sit outdoors, enjoying a moment of peace. As Lai Hock sings the
song, Chong Sek Ling starts to speak. Tan Kheng Ann, Lai Hock and Yin Chwee are chatting in a

loose group, while Chia Teck Wee sits to one side. Chong Sek Ling and Khoo Geok San are in
another corner.

LAI HOCK (sings)
: €5 Siy ik ot
AR B L E B AR 5
S AR IRt 7E R 1 400 ¥ L B 17 0
MRS AR 1R, This green island,. is like a boat rrfean.dering through the
L S Bl e ey moonlight. Darling, you are floating in the ocean of my heart. Let

UTT 1 AR 7S the melody of my song follow the breeze, blowing through your
R RE Bl AR curtains.  Let my love go with the flowing water, serenading
AN W 7 1] R AR ARB 4} 11 K B you.  The coconut tree's long shadow cannot hide my gentle
AT HH B BH R B % love. . 1Tl:ie c.lear bright moonlight birightens 1;1y hea}n;t. This

HB 2 7 0 S 42 ; green island night appears so peaceful.  Darling, why are
g;g#%g%ﬁj?gﬁ/ﬂ you still silent?

L X MFOLFROE IR YR A 4%

CHONG SEK LING
In a gathering of fallen stars, you get all sorts of men.

You got the murderers, the gangsters, the petty criminals, and the plain unlucky.
This is no different on An Le Dao.

Most of us were gangsters.

All from different gangs from all over Singapore.

Outside, we would probably kill each other.

But on this island, on An Le Dao, we work together.

We have no choice, but to recognise that the same blood runs through us.
The tropical sun extracts the same salty sweat from our brow.

On this island, we become brothers.

And at night, when it's quiet.
You can even pretend for a moment, you're in paradise.
You look up and you can see the shape of the palm trees against the sky.

EL, JEAER SR, ot NEA.
KEF A%, Mg, A TRFpaidE R Zsuayf,

f_—(;—\-%ﬁi‘tﬂ—#o

WATE R, WF Ak AREIR. AREARRA.

fEAMET, FRATTAT RE 2 BRPETR L.

fEiXHL, BATEHEeafE, —ETE.

wdpik, BATREARIN, AT HE0. KFIERIE LT — R0k,
HRXBEL [, BN T I

TAEK L, Z&n g, RIS UMBERENERE ., ki LE, HRAER HIEFHTEH.
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SCENE 8: DUTTON AND CHIA - FIRST ENCOUNTER c
: AQ ‘S/{.C‘““ {b\muﬂt Lul'-xd - 54,%15

Later that day. Chia is in Dutton's office.

5/5 Clolr nwovenmarh

, DUTTON Chids announc abion sl bl be
So, you're the troublemaker, are you? ersa. .

Whaf do they call you here, Chia? Si Kah Chuar? Four legged snake?
I can't afford to have snakes on my island. -

—— ——
CHIA

No lah sir, I'm not like that. You don't understand...

7k ' DUTTON
What don't I understand? There was a fight... This is a prison settlement, damn it... not some bar

———

down in Geylang. Looks like you bo i i i itchi i L
2 ylang. ys are still nothing but animals, itching to get into a fight.
Mk I won't be tough on you all...

CHIA
No lah sir... please. I'm very grateful, Sir... Very happy to be here.
DUTTON
Grateful? And yet you keep making trouble... Tell me, why shouldn't I punish you?
'
_ _ CHIA
Aiyah sir, you got it completely wrong. It's not me. It's them.
DUTTON
Them?
CHIA
The other detainees.
DUTTON
The other detainees?
CHIA

They were laughing at you. Calling you names. I got angry, and ... I had to do something. After
all that you've done for us. It wasn't nice lah.

DUTTON
What kind of names?
CHIA
Aiyah...I... | really can't say sir.
DUTTON
J ' 9
_(;Eg_t_ say or won't say?
CHIA

Not very nice, lah.
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DUTTON
What names?

CHIA
Ang Mor.... Ang Mor Pig. Ang Mor Babi

/l 5fs. DUTTON

01* Really (He's taken aback, although he tries to hide it)

H”"

CHIA

That Lai Hock was the worst. He's the one that started it all! Aiyah, sir.. I thought it wasn't fair lah.

They have no respect for you. They laugh about you all the time, behind your back.

DUTTON

Ang Mor Babi. Is that what they really think of me? After - all that I've done for them. 9_:1_81a,_1;d_§-

CHIA
Those fellows are too much! Just too much... lah..

DUTTON
(beat) What about Robert? Does he have anything to say about this?

CHIA
Robert... you mean, Ang Chuar?

I.. don't know... He... He just laughs along with the others, I guess.

DUTTON
[see...
Well, I don't mind.
T T———
CHIA
You... you don't?
DUTTON

I've been called worse before. Being an Ang Mor Pig is nothing. But I appreciate your honesty.

CHIA
X
\< \» Ah yah... Thank you... Thank you sir.

\'{J" \i DUTTON

C}ff W 'But behaviour like that can't go unpunished. Discipline must be enforced.

| & \" lfthm m an Ang Mor ngl I'll show them, just what an Ang Mor Babi can do.

CHIA “‘fl! ‘H}" ?.‘._”J Jl(:ft& seh “ .
. |'-:I \)Jw’,\u._‘ _-.-‘-[e.{-:.--rl-_ 7
Sir? as ¥

DUTTON
Tell this Lal Hock to come and see me.

a\s

"‘ g#l-fnﬁ»c._ ol n? .
- ff((.ln! Mt‘( -

S
S
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SCENE 10: THE PROMISE (OF FREEDOM)

Lights change again. Tan Kheng Ann is in Dutton's office.

This time, opera music is playing over the radio (perhaps some aria of a betrayed
woman). Dutton has his eyes closed, enjoying the music.

DUTTON

You ever listen to opera?

TAN KHENG ANN
You mean, wayang?

DUTTON

God, no! Not that noisy cymbal clashing, voice screeching ruckus you get on the
street.

I can never figure out the appeal of that. | mean real opera. Like the Italians.
(TKA shakes his head.)

Listen to that voice. Maria Callas, that is.

Close your eyes and listen, Robert... And it just takes you away, doesn't it?

Close your eyes, and you could be in some opera house in Italy. Glass chandeliers
and everything.

Not stuck on this sweaty, bug-infested island.

TAN KHENG ANN
I suppose.

DUTTON
So... Do you like me calling you Robert?

Kheng Ann doesn't say anything.

DUTTON
Don't worry, you'll grow into it.

I have a nickname too, you know.

TAN KHENG ANN
The Laughing Tiger.

DUTTON
(chuckles) No, no... Not that one.

TAN KHENG ANN
No, sir?




N0 U\ Yo 1

M
ﬂj\( (Q\(-?

Well, I think you must be mistaken.

DUTTON
Are you questioning my judgment?

TAN KHENG ANN
I'm just saying... I'm giving advice. If you want to hear it.
He's not to be trusted.

DUTTON
No? And you are?

(TKA remains silent.)
He deserves a second chance. Just like the rest of you.

TAN KHENG ANN
ljust don't think it's a good idea... And to make him warden?
You don't know what you're getting yourself into.

DUTTON
Oh I know exactly what I'm getting myself into, Robert .
Do you think I'm blind? [ know what he is.

But he is willing to be useful. So why shouldn't I use him?

TAN KHENG ANN
Fine. It's your decision to let him go.
But of all the men here... why him?

DUTTON
Why not you, you mean?

It's very straightforward, Robert. The way I see it, freedom is a choice.

You can choose your freedom too. Just as Chia did.
(Tan Kheng Ann doesn't respond. Dutton smiles.)

Be patient, Robert. Your turn will come.

\\-\:b;(}“ v _(beat) I promise you.

\,\\r—v \’\\.-r-

A
e

w

Tan Kheng Ann looks at him. Lights out.

=




./
! 5/'5 S‘L’”J‘ J_:\ro.\ a..T;R_.
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ACT TWO: THE SNAKE IN PARADISE ‘Tw_g
-

SCENE 1: THE SNAKE IN PARADISE

E*i

D

o Beeeses, Bl DUTTON  ——As—— :

In two years, 255 tough criminals have passed through Senang.

-t

L~ e ( These men chose to come to Senang. They're the ones who volunteered to come here, to get away

from the prison routine. The prison walls.
For the first time in their lives, they've got a steady job.

Everybody does a full eight hours' work.
of%ﬁ .} These men are too busy to scheme.

Pl [ They don't have the time or the inclination to revolt.
-ﬂ

o

C[ﬂ‘ were helped back to society after 18 months on Pulau Senang.

——

TAN KHENG ANN
Success story my foot.

If you ask me, that was his biggest mistake.
That Ang Mor is blind. Got eyes also cannot see.
He's a blind fool, that one.

Success story. Pang pui lah. (iU M)

filu i KIPEY. SHZIZ AN

Pak Jiao. Bah jiu pak jiao. (TS . BRETE. )
i T

CHONG SEK LING
It was no different from Liangshan.

If you want a success story, look no further than my own officers. Seven of these are men who

When corrupt officials poisoned the Emperor's ear, and told evil lies against the heroes at Liang

Shan.
And so close they came, so close they came to amnesty.

Twice they offered amnesty. Twice they could have regained their good name.

And twice they were screwed over by those bastards.

TAN YIN CHWEE
We call those bastards the devils.
Otherwise known as traitors. Not all were bastards.
There were nice ones like Corporal Choo Ah Kim.
Always trying his best to help.
He treats us properly. Talks to us, like men.

T IIJL?/\ HRR R R, Bt
_EBA R ERIER.
LW . 1% Corporal Choo. Z4FA.
aL mk JAAE, BN R, SR

LAT HOCK
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But the worst were the ex-detainees.

The ones who stood on the other side of the fence now.
Those were the bastards.

Like that Si Kah Chuar

KAS= Sk A ML IR Rt Jity . Ak MEAEIKIA. Bk TR . SR LL MR IE b7 .
LIELF PR UIN: -3
{%1:4~Si Kah Chuar.

WARDEN CHIA TECK WEE
Say what you want to say lah.

I don't care.
People will say things.

People always say things.
But I don't care.

Because I'm still alive.
And I'm a free man now.

18 months in Senang, and I'm now on the other side.
The side that has the gun.

The side that got the stick.

The side that got power.

What's wrong with that?

Don't tell me you don't want, meh?

WCRF, (RIEEREYE, M. RMES,

BN —okME, ANRIZ, stRELEIIIK.
WAANE ., FICIHEREE. MHAKRREESHT .
EZRBFE T8, & FEXNT.

X AHL, sibeh duakit. (EAZ)
FIXFEHHimeh? AR ki imeh?

O~ f‘-"‘—l-l
1/3' 'Du_?("uf\ L»JU rFf-af-- BSK’ "‘l—#-\ Annlea our\we_,-(-’ Floa,
sartiag  oa 3t
L\J&Jk q 46\“( Nnew. ]
Tﬂwtqoh,- t~ M-—:.elml, ﬁ--—?ﬂi v wlaag ol “~re ,
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SCENE 2: GAMBLING, PART 1 apei~gy €.

Tan Yin Chwee runs up to the others, with a cockroach in his hand.
In the scene are also Tan Kheng Ann, Khoo Geok San, Lai Hock and Chong Sek Ling.

TAN YIN CHWEE
[ caught another one! Caught another one!

Wa ha dio liao! Wa lia dio ji jia hao! (FRARF] 7! FIEF|—H 1)

KHOO GEOK SAN
Where? Let me see!

Di to l0o? Hor wa kwan! (fEMF B ? L4FEF! )

TAN YIN CHWEE
In here, lah.

Ji dao lah. (GX Bk, )

LATHOCK
(Slightly repulsed) Is it still alive?
CG%L) FE7g?
TAN YIN CHWEE

Half dead. Hit it with my slipper.
Buan si. (¥4F)
Eng wa eh wei tua pah lai eh. (FIEREEITRE. )

KHOO GEOK SAN
Let me see!
Hor wa kwan! (42 %&)

TAN YIN CHWEE
Eh, not so fast! Put your bet first, old man.

Mai gan cheong. (A& 7K. )
Ah tsik, sng lua dua? (B[, B2 K?)

KHOO GEOK SAN

Aiyah, I'm thinking!
Aiyah. wa di shiong! (5%, RAEE! )

TAN YIN CHWEE

Lai Hock?
: Lai Hock?
LAI HOCK 1
Male. Three sticks.
: Kang eh. Sah ki. (2. 23) 1
TAN YIN CHWEE
Ang Chuar? 1
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Next time, you all don't make so much noise... disturb everybody else here.

&I“E {’] 'HEJ’{ PN IEL J ‘n(. U.:L J1
bR, SEARBEX 20T,

CHONG SEK LING
Yes. We'll be sure to be careful.

Hai, ne1 gong da gum. Har tzi mm gum la. (&. RiEExt. FERAET. )
Warden Chia grins and leaves. The rest of the men erupt when he is gone.

KHOO GEOK SAN
Wah lau eh! Si Kar Chuar!

Wah lau ¢h! Si Kar Chuar!

(Perhaps Khoo Geok San picks up the dead cockroach and throws it hard against the wall.)

QUEK LAI HOCK
The bastard!

Poo bor! (Bitch?)

TAN YIN CHWEE
Lau Haw Kia, our cigarettes...

Lau Haw Kia, wa lang e¢h hoon kit. (ZRAF, LA EFM. )

CHONG SEK LING
Are nothing, okay! As long as he keeps his mouth shut.

Suen lah. Koei mm ho luen gong zao da lah. (5. W AEEHEHKT 7. )

TAN YIN CHWEE
But... Ang Chuar.

Beng beng yi lio... Ang Chuar. (BiBAfthEE. . . 20d%)

TAN KHENG ANN
You really want him to talk to that Ang Mor?

(R EAEAh 22 TN F?)

TAN YIN CHWEE
You want that Si Kah Chuar to think he's king now? Walking around with his big stick like that.
(He spits vehemently.) I don't know what he did with Dutton, to get himself out so fast.

Ka ni na la! Le ah neh kuan, ji jiat see kah chuar shiong gong ka ki jin eh si ong liao. (1R &k,
frixE, XA HMUAECREET . )
Yi si ni na beh si beh xia lan. Pui! Mm zai yi ga Dutton zho si mi sai. Ah neh kin lio hor yi bang cu

I/ lait ({2 A ABROAE R F R, WE ! ARS8 M A Duttonfi i AR . X4 BREREA R K . )

g -—-_\...’-—l—-"‘——'-" ‘—-—-—-‘-—-ﬂ-l—‘_'__"-"

KHOO GEOK SAN
l’ What else” know what the Ang Mor Babi likes.
nes, isn't that right, Ang Chuar?
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Zho si mi? " Hit jia ang moh babi soo ka si mi, le mm zai meh? (At 42 %Bgﬂ%ﬁgﬂﬁ' .
TRASnIES 2 )

Siau lian eh gah Swee eh. Ang Chuar, dio bo? (M EERIFIE(Y . g, XE? )

S TAN KHENG ANN
Shut up! You want to get in trouble, is it.

Diam lah! Le jiak bah bo sai bang. ai lai zuci dai ji huh? (VIMERE . FRAEHEIE R, ERHREUE
5?2 ) .

.

NG
KHOO GEOK SAN
Why? Is the red snake turning into a two-headed snake?

Ang zua? (PRETIEE R L. ) N

AN

TAN KHENGANN
I said you shut up.

Wa kuei le diam. (FIY VR A HE)

KHOO GEOK SAN
Don't deny it, Ang Chuar. Or should I call you Robert now.
Isn't that what Dutton likes to call you here? Robert Black.

Mai gei sian lah. Si mi lan jiao chuar? Kio le Robert gah ho lah. Dutton myn si shiong su ka kio lor?

Robert Black. (AN ZEEALME . fHAa“fiifii " 227 M{FRobertbt Bk . Dutton A~ & #x 5 XK Y lor?
Robert Black.)

CHONG SEK LING
Eh, Stonehead!

Eh, Jio Tau!

KHOO GEOK SAN

f/s—' Soc\-e.. ’\'iél-\!'m-JS gFroh ML—&&';@\ NPT=Y L.'p\-_
Seed DF Al scerd Ga\t-_dl-fuvl im iy fee—e .

{/g c th G!‘Jur;/ﬂ’c’ ,gmn- (UTEN ;m{——uﬂJ":'\ol Cl\."‘ Conr \"“ﬁ.““j & rLf-f{""ac
(2 ﬁ\.\ L
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SCENE 3: THE IDEA OF THE JETTY - DUTTON AND TAN KHENG ANN 5
Lit speesl - #g;

; DUTTON \
You been busy, Robert? ] s L aiu-c—é % FMA{,T.
Haven't seen you around much these days. ( \n A

o e
| TAN KHENG ANN oA Lot bb v o
I'm always around. Where else would [ be? / ’)aft‘*@) "jaéla._ % e }( 2.5) lwb’ { }f"’)

L"{f ji": 4 ﬁ "v;u 5 '_5[/{\‘-;‘/\ Lr&—!"«
L DUTTON . ' ¥ e mdde X7

[ know... but I miss those times. e TJ rﬂ%v/ - dls
Remember, when we first bailt this place, from scratch? What a kick, eh? el

That common sense of purpose, to create, to build. That brotherhood.
D 2 LRI POSK LRy e .

T s Lkt offuing of cigne e
TAN KHENG ANN

Right. [ = w)

\ W/ DUTTON
The boys are getting complacent aren't they?

— ‘l 7
KA S5 ,ﬁ cuard TAN KHENG ANN
What d¢ you mean?

. DUTTON A

\/ g C . ;
I hear they're hanging around. Up to mischief, fighting, gambling and what not... Don't get me
wrong, I don't mind a bit of harmless fun every now and then... But it's a slippery slope. I've seen

too many lives wreﬂced by a gambler's hand. N
\/ _____——-—-————\_.

TAN KHENG ANN
We didn't do anything.

o A\ DUTTON
Still, I think the. sense of purpose, 1t's: missing.

We need to get it back, get things going again.
. *-:'7 /\

TAN KHENG ANN
But there's still so much...

DUTTON

‘-\/
I have a project in mind. A new one. And I need your help. #
— — —
TAN KHENG ANN

A new project.

i R DUTTON
I'm going to build a jetty. ( et 3

—

TAN KHENG ANN
What?
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DUTTON

A 400 foot _]etty Stretching out to_sea. on the north side of the island.
What do you think? (Tan is silent)

Come on then. Say Say somethmg
8 ' T

TAN KHENG ANN
I don't think it's a good idea.

p V4 DUTTON
No?
TAN KHENG ANN

That one is hard to do. You can only work when the low tide is in.
And when the monsoon period comes... it's going to be impossible, it won't be safe.

B DUTTON
Then we'll just have to finish it before yefore the monsoon, won't we?

TAN KHENG ANN |
That only gives us three months. That's not enough time. And +be safery o fbe ~an..

They're TOT EoMT to-tke.this. 2
i £ ~51 £ 1)l cuen
Trarn o Hoert= s R
A " J DUTTON

~Not going to like this? .,
They're prlstmers ﬁctmﬂSTS“‘Whutﬁo-ﬁqe}hm»eemplm-abem?

J TAN KHENG ANN
Tthe’fien feeltmatn.

Dork bale bnane o Lant gl T/ DUTTON

qu-notmkﬂmgaacﬂ:hm [ m not going to mollycoddle them and kiss their scraped
_‘\.______\

! Lpos = ) TAN KHENG ANN

‘ DOf course.
DUTTON /

It's the walls that drive you crazy Isn'tit? " ¥/ _—
[Each one of you, in your own | personal hell hol@/ can't you reme

v Tan Kheng Ann nods, reluctW
) N DUTTON

Vell... “Long is th€ way/ And hard, that out of hell 1eads up to llght

/ TAN KHENG ANN

orry?

el
-
-
-
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1 e .
Er;.. our A‘swum about Safery ¥ dongar
NMow "~ Scane b At J""'* ““‘)‘r bt

Jerse o} 0"«34-'

A ~/ DUTTON
It's EO_CELKQDEJ’( Wasted on the lot of you, obviously.
But those words are what separates us from animals.
That and the ability to work. = o
s
(TKA still looks dubious.) e

AN & i
Look all I'm trying to do, is save them fro fl@ walls.
Remmd them, what it's like to work tobe men
And if they're not happy, they can jolly well head back to Chan g
Is that what you want?

TAN KHENG ANN

Of course not... Yowknow what I want.

S DUTTON <=
Oh yes ,/oh yes, I do know what you want... But not yet, Robert Lon

Thege's shll too much that needs to be done. | need Xour hel p here Q &)C{M e

TAN KHENG ANN

(beat) I'm afraid I can't help you with this. ( [,( ’é' #- QP’(
(ol 3.

A DUTTON
What do you mean you can't help me?
2
Surely you can get w moving, can't you?

TAN KHENG ANN ; L
Only when the work is reasonable. —> (eok, 50“ N e whoige, = : 5 =

6 ¥ o G et A-Pl.. - ()M e cown L\-A.\r"‘
And this jetty... I still don't understand why... ‘—3 a" & :_”,L;\_; o .,,LOL:H,... . \u_ e
D wihe~
A v DUTTON OL__ CmAma 0~ Aﬁs u\ur—v S‘I Ace I-JL-\
Whry? Haven't youunderstood-a single-word I've said? A do o omm— “"'-* Q«va s sl

AN
Because these men, they need to build a Jetty, to make them men, . >~ @"“' svA
Because Senang needs a Jetty

And be gg_g &E’)Becguse I say so!l < — 5{7 a:a {_E ;] \l~ Lt-dg y
This is gy__],sla_nd My prison. X

If [ want a jetty, I'm going to get a jetty.

—

TAN KHENG ANN
I'm sorry, but there's nothing I can do.
This time you're on your own.

P DUTTON 7
On my own, eh? Fme What, you think I can't manage these boys on my nwn"’

Just y you wait and see see

Lights change.
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SCENE 4: BUILDING THE JETTY 5 /s 7 17y arleing A He men, S
{- scold! Ay
TAN KHENG ANN H
Bastard. And he says because I say so. & /y C_\ML' bekwer, realishe £ "‘.Dhs ©

Because he says so. So we have to build a jetty
. 44 A PRAVIETSY

Everybody kao beh kao bu also he don't care. ACThie e . L‘S foqlber &

Well let's just see what he can do on his own. Qavry=y f lante is leeking 7D

Let's just wait and see... \< S'n*-u

i3, “because I say so“j

] f"JTLHwL‘” FeA sk s X AN NS 3k
%/~ ANkao beh kao bu, il #4345 .
BihE - ARENS et 4.

AL fth 2 A5 HENE

Lights up on Dutton and Chia, who bang noisily with their truncheons to wake up the detaineces.

DUTTON
What the hell? You didn't sleep enough? You can't wake up?
Awww... poor baby... What the hell do you expect me to say!

Get the hell out here!
Come on, you lazy buggers!

TAN YIN CHWEE
A jetty now?! Fourth night in a row, we get hauled out of bed.
One am, two am... Woken up by those devils.
Bong, bong, bong on our dorm door. Kicking our beds with his boots.
And he's there, yelling into his loudspeaker.
Poking his bloody stick at us. Like we're his slaves, like that.

Ha? i RIENEK! 7

VIR b, BEARACHE, sRididiR.

Wu see yi diam, wu see ji diam... hit jiat gui, ah chua, lio lai liao. (A —, BNME, FRibs
K T)

Bong Bong Bong, mm see long meng, lio see tak lang eh bin tshng. (FFFRE, A&, w25
A THIIAR)

fk £ TR, PR BLEsELIM . FRRFELIT A . JRELICAFNT— AR .

KHOO GEOK SAN
The man is crazy. He is crazy.
What does he think we are? Animals? Dogs?
Even dogs get to sleep at night! *@#$*&!!

Siao kia. Yi jin eh see siao liao. (JRfF. MHEHKEM T . )

Yi tng lang see si mi? See gu ka see beh? See gao ka see 2 SR A? BREERL T B
EREE? )

Ti amg meh ma ai koon! (3% LR &EE! )
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KHOO GEOK SAN
Then what do we do? If we don't fight?
Why everything you also guai guai follow the Ang Moh Babi...
Where's your pride?

Jl-""’ CHONG SEK LING

// / My pride? Iswallow my pride for freedom okay? And so should all of you.
N J«ﬂ"’ 2 You all never think about consequences... that's why we're still stuck in here.

{f?_.f' W U ')You have to tolerate... because that's the only way you're going to get out of here.
¢ Tolerate. Even if it kills you.

" e gy / i 5 $
f.,/,“—'/) L€ q]{t-’ : : j ! / :,) l‘/} “wo Ia’ r 4 / ji-fhf.'ﬁ,‘( i I
Lfghf&' change.

ek ?‘w#ﬁ
" s
Wkt KA P
W l = USL ‘Hw l""luh

!
i
:

Btk Bl wn
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JAMES _
They shouldn't. I say, Dutton, you really should take things a little easier these days. It's not like it
used to be. Your Senang is a bloody work of art. Why push the men so hard?

- DUTTON :
This isn't a bleeding holiday camp, Peter. We're here to make them work for their salvation.
I————— — —————
' JAMES
Well, it shouldn't be a concentration camp either.
- DUTTON
ou think I' i
You think I'm being unreasonable.
. JAMES
| I didn't say that Dan.
| e
i_ DUTTON DUTTOD 4 perfack, 57 1 uager <0
You think I'm being a son of a bitch. Tt e et -,
; —_— lo*-‘m"?'\*lu’b’j"*.'w
_ JAMES GLElls Ts. . o HEilLL, we T
it Mo ved & cinnie bue., 7 ST il
WA e
DUTTON ok e

I don't know what bloody stories they've been feeding you, but this is how I maintain discipline
here, damn it! 1f you want to blame anything, blame the tides. o

JAMES
i The tides.

DUTTON
\g The boys can only work during low tide.
6 P ;6‘"’ So you go tell the great Almighty himself to send low tide between 10am and 4.30pm.
A ;;}’ . Mondays to Fridays. And when you're done, let me know.
Sﬁr‘)} There's bad weather coming. I need to get this done.

v/

JAMES
Look, Dan, you want me to be honest... I say you've done brilliantly these past three years!
In 21 years of service, I've never seen a place like Senang...
But do you still need these kind of hours? I'm afraid I can't see the urgency anymore.

(beat)

I want you to cut down the hours worked. This is not a request. It is an instruction.
Do you understand?

| DUTTON
(pause) Yes, sir.

s /4 Li_ghtsfa/dﬁ./“ t/L / £ sl 9:./4/
f:’.' r .. ) ! ! /

‘ by
> Lo 119- "7 _‘ .

; / . 4 . {/ .
[( v 4 Lol o .’f’“a( N P 't)_.';"l /‘: -~

3 _{/)‘"; = " :
i [ ! 7 Vie
-;j - Choaly e / “

7 5 iy Bt

x, L
PO “e o -
éi/ 5 1 J}
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SCENE 7: ILLEGAL RADIO/THE LETTER edhs. Sty Sefpsilahs

CHONG SEK LING

Outside tht‘a island. The world keeps turning, but we hear only echoes.
Only see dimly the shadows it casts.

SORRSNEL SERASE G, SR RIGH IR RIS, BRINLN BT
C f‘ackling sounds of a radio report, and the news of the 1963 merger.
Lights go up to reveal the detainees are gathered around an illegally made radio.

. QUEK LATI HOCK
It's happening. Finally, it's happening.

Independence. We're going to get those British out of our hair at last.

Kai xi liao. Tiong yi kai xi liao. (FF4E T . & TFF44 i)
Ai Tok lip liao. Jit choi si ang moh, kuan yi lang zao! (B 7. iXEEIELE, KEMATE! )

KHOO GEOK SAN
Independence? What bloody difference is independence going to make?

You think just because we got independence, things are going to change around here?
You think they're going to get rid of that Ang Mor and let us out on the streets again?

Tok lip? Long zong mah si soh siang. (JH37.? 4 &2 —F¢. )
Le shiong gong yin wui tok lip liao, jit dao eh bian gah ho? (FRULE AL 7, X B LAR 4Tt
? )

Le shiong gong ang moh zao liao, wah lang lio eh sai chu ge giang ah? (fRLLNAEET, AT
BLHE 2 EB)

QUEK LAI HOCK
Why shouldn't they? It's a new government what.

Ang chua buay sai? Sin ch zheng hu ma! CRAAARTTLA? Fr B BUFBE. )

KHOO GEOK SAN
So what? Nothing's going to change. Dutton's not going anywhere.
But it won't make any difference here. Down here, the Ang Mor will always be king.
We're nothing but his slaves, right or not?
He'll never let us go.

Sin eh you ang chua? So siang eh la. GBTHI SUEAFE? —FERI. )

Hit jia ang moh babi buay zao eh. Wah lah mah si boh wui zai eh. (FF RO FEHEARSER, 8117
Wi T ER. D

Wah lang si liao mah bo lang guan. (FEA1%E /7 BB A . D

Di jit dao, hit jia ang mor ti xi ong. (fEIX B, MROAEHERE. )

fih 7K AT BRAS 2 TBARATTHI K AT

TAN KHENG ANN
Do you really think so?
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SCENE 8: THE TIPPING POINT - DUTTON AND TKA aleng, ‘

Dutton listening to the radio, He is in a bad mood. As TKA enters, the radio is blaring some

gewsp:per report on the referendum on independence/merger, and the impending departure of the
ritish.

DUTTON

(mutter ing to himself) Want us Lout, damn fellas. Don't they know that the whole place is going to
fall to pieces once the Brits leave? Ungrateful bastards!

TAN KHENG ANN
Sorry?

. DUTTON
You think you people can manage it better?

I fought for you lot during the war, shed blood for you, damn it!

TAN KHENG ANN
Excuse me?

DUTTON
(mocking him) Sorry? Excuse me?
What the hell do you want, Robert? Stop skulking about like a worm.

TAN KHENG ANN
Need to talk to you, sir.

DUTTON
Talk? Talk about what?
TAN KHENG ANN
It's about the jetty.
DUTTON

(with mock sarcasm) Ohhh... The jetty! It's always about the jetty! What about the bleeding jetty?

TAN KHENG ANN
It's the men... They've had enough. The jetty, the hours.
-+

' DUTTON
(laughs) What the hell is enough?
[ decide what's enough. Not you people. Me.
TCos if I leave it to you buggers, nothing will get done,
You need a strong centre! Don't you understand that?

TAN KHENG ANN
You can't push them so hard....

DUTTON
Can't I? Look around you. Tbr_ee’}gars. We did all this in M

e —
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TAN KHENG ANN
\Ge‘u'kﬂE?WﬁEFmef.

DUTTON
Bel2-

You're getting antsy, aren't
Tired of me. Aren't you?
You want to get out of here,

_you, Robert? Getting tired of this place.

TAN
Why shouldn't 1? KHENG ANN

It's been three years. I've been with
people come, and go. Come and go.
end, they come and go. But I'm still here.

DUTTON
Forget it.

TAN KHENG ANN
Forget what?

DUTTON
Leaving. I can't let you go.

TAN KHENG ANN
Why not?

DUTTON

’g/fm*j_f*' -

Lk, TA g him
(

?JJGJC];({H-SF l/'-’ "UA" -

kras

you all this time. Following orders, behaving myself. Watching
Waiting for my turn. Don't know how you choose, but in the

5'/5- Leep Lot of T<A

B4 Lape. ¢)O,.~ cordact

Because.... You think I don't know what's going to happen, once you get out of here?
—— ———— ————

——

TAN KHENG ANN
What?

DUTTON

Once I let you out of this place, you're just going to go back to your old life.

The gambling, the fighting, the gangs.

TAN KHENG ANN
So what if I do? It's my life.

DUTTON
Well then, you're just going to wind up back in Changi again.
I k_g_g_l;_fou will. You're that kind, you don't give up.
(beat) 1 can't break you.

TAN KHENG ANN
= S R 'c.n.._. Gt re Cf_“"k o e el
DUTTON
The ones that go. The ones that I allow to leave.

R —
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They're the ones I've broken. They're the ones who've been rehabilitated to society.
They're soft. Weak. S

But you. Three vears. And I still can't break you.

Why else do you think I keep you here?

I can't break you. Not since day 1. Not now.

But that's why I like you. Because you're strong. Because you can't be broken.

TAN KHENG ANN
i gs :l't] ] l ' | ]] . l |
D DUTTON
Don't you? You smile at me. But I know, underneath, you're cursing and swearing at me.
I don't mind. It's fun, in a way. I'm trying to figure out what you're saying under your breath.
What are you saying? Ang Chuar? -

He leans into TKA, very close. Their faces almost touching.
TKA doesn't flinch. Finally Dutton backs off.

DUTTON
That's exactly what I mean. I can't break you.

TAN KHENG ANN
You-den'thave-to.
(beat) We saw that letter from Major James. You're supposed to cut down the working hours.

DUTTON
So0? The bloody letter was pinned to the fﬁm_t_@dngim;‘_czﬁﬁcc..

TAN KHENG ANN
So the carpenters wanted me to tell you they won't work on Saturday afternoon.
In line with the official working hours.

DUTTON
Oh really? Is that a threat?
TAN KHENG ANN
That's what they said. What do you want me to tell them?
DUTTON
That's easy. Tell the lazy buggers to stop whining and get their arses to work tomorrow afternoon.

— e t———

TAN KHENG ANN
I'l try to talk to them. (beat) But I'm not sure they'll listen to me.

DUTTON

Well then they'll just have to suffer the consequences, won't they?

Whether they like it or not, I'm getting my jetty.

Lights change. g/,)/ s,‘{#(l, C,{agﬂj&;):’zta
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SCENE 9: THE CARPENTERS

NARRATOR/CHONG SEK LING
6" July 1963. Dutton and the 13 carpenters.

1963 E7J161 . DuttonFIAE 4 4~ A|5 .

O et DUTTON -

t\)ﬂ-/ 5,'(6’\ o

1

be 7 ¢

f’E'!

I'm not an unreasonable man.

You say you want a choice. I give you a choice.

I need you all to work this afternoon.

Yes, I know it's a Saturday But you tell that to the sea.

You think the sea cares _cares whether it's Monday, Tuesday, Wednesday, Th

ursday, Fnday or bloody -
Saturday? 2,{) 5@0"
When you can part the sea, then you come and talk to me. e dl"('.)s
But you want a choice” So you tell me. & 2 e
Do you want to_g_" I'm not forcing you to do anything, ok wb
Say something! If you don't say something, I take it that you don't want to do this.
Am I right?
Say something.

Say something, you bastards!

CHONG SEK LING

They didn't say a word. Those 13 men. Kept their heads down and kept quiet.
13 carpenters.

“.J L[}; t, 74 . AR —1*'_. /I\ !;7 s 1[{.—/“ AT

f S, ihr. :

TAN KHENG ANN i
13 friends. 5

+ =K

TAN YIN CHWEE
13 brothers.

Tsap san geh hiang dee. (+=4"5.55)

DUTTON
13 dogs.

-

ey
(beat) What” Did I say something wrong? Nothing but dogs! Dogs that can't take i u_]_stru____c.n_o_r} it o
And what do you think we do with dogs that don't take instruction? Cne
You beat up those mangy curs and lock them up. By ol B
They don't deserve Senang. If they're not willing to work, then they shouldn't be here.
They asked for it. Those dogs.
fio
Lights change. BacA in the mess hall.
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SCENE 12: MEETING OF SEVEN o ©5% % ¢ cIL.

CHONG SEK LING

July 1963. Seven men, led by Tan Kheng Ann, met in the deserted dining hall after breakfast.
ch of them holding high positions in secret societies.

glh
Ea

19631 7H9[]

A, Tan Kheng Anngb 45 LA 8 A5 AT ARI R % IR, & MER IR,
TR A AN 4.

1)Tan Kheng Ann (Ang Chuar)

2)Chia Yeow Fatt (Botak)

3)Cheong Wai Seng (See Chap Kau Sien)
4)Lim Tee Kang (Bobby)

5)Khoo Geok San (or Stonehead)

6)Chan Wah (Black Devil)

7)Chong Sek Ling (Lau Haw Kia)

TAN KHENG ANN
I 'kept quiet. I followed my own advice. But now, I cannot keep quiet anymore.
You want to know what's in his head? TI'l tell you.

That Pig is mad. He doesn't think we're humans anymore.

Look at the thirteen fools. Fools because they stood up to the pig. What kind of justice is this?
Don't dream anymore. He's not letting us out of here. He'll let us die here. Or die in Changi.
We have to show him we've had enough. We have to prove that we're still men.

Even if that means destroying this place.

PR EAEL BT, RO DRI, AR RIET .

XxXx.
fth HIRANV 2 EHE

FMAZA BT RIS, B4 05 B 42 R vl Changi
XU A2 A ?

Xxxx. RATEIEHIRITIE R~ B A

XXX,

CHONG SEK LING
But what's going to happen to all this? This place.
All the work we've put in here. Is this the end of what we've created?

Gum li dou dim xun ah? Li gor dei fong hai ngo dei sum sum fu fu kin hou gah. (JF4 X4 He % &
2P ? XA, RERAFEFEEE MG, )
Mm hai qun bou sai sai meh? (N2 EABIRDHE 12 )

KHOO GEOK SAN
Eh... Lau Haw Kia.... Are you in or out?

Lau haw Kia, ai gah si mai? (ZJEfF, BLEAE? )

CHONG SEK LING
[ don't think he should be our enemy.
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SCENE 13 : CHONG WARNS DUTTON
They speak in separate spaces, about their meeting.

£x1 QAL
2 X 8 DUTTON _
11" July 1963. I get an unexpected guest in my office. Chong Sek Ling. Lau Haw Kia.

CHONG
Aiyah. How can I stand by and watch all this happen? I had to see him.
Hai, yi gah gum nai him. ngo dim hor yi meh dou mm zho? Ngo vou huei Kin kuei.

(%, IMEMAfER, REATMABAME? RELRAM. )

DUTTON
I asked him, Why are you telling me this?

CHONG
I told him I don't think you deserve this kind of death.
You're not our enemy. Why do we need to fight against you?
So I don't want to see something like this happen here at Senang.
Ngo tong kuei gong: nei mm sai gum yeong sei gah. (FRERf: RAFTHEXFEIER. )
Nei yao mm hai ngo dei geh ter yang. Ngo dei dim gai you tong nei dao leh? (IR XA BFHRATHIE
Ao BRI 2 BRI ? D
Ngo mm shiong Senang shiong bin fa sang li dee gum mo wai dee see. (FAAESenang F 1l K4
EHLRMF. D

v 3
o{ DUTTON
\ And I laughed at him. (laughs) Look at me.
| \v‘/ Don't I look like I can protect myself? f@\* bt
i / [ am not afraid. I'm a Egmp_qgg_mg'
o, Anyone who attacks me would land himself in hospital for a week.
S~ pob@asy
CHONG SEK LING
I told him, it's up to you, what you want to believe.
LC And I gave him a paper, with the list of men at the meeting.
é/"ﬂ& 4 Ngo tong kuei gong: siong mm siong sueng, cuei bin nei la. (FRERfhYF: MAMIE, BFEE/RE)
FsL Gan zhu, ngo bei zor zheong jee kuei, sheong pin seh sai qun bou yang gor meng. (FR#E, IkiE
,}z% , L, GREREE T, RIES THIE ANZE. D
T Pre
24 Dutton looks at the paper and starts to laugh.
?}LL‘ e g’w' O a&\"‘/\'} Apel -
DUTTON

i 2
Robert?! You mean, Robert wants to kill me?

S

| CHONG
' And I said, yes. Ang Chuar.
He's the one behind this.
Ngo gong: hai ah. Ang Chuar. (FRii: 2. 4d¢. )
Qun bou hai kuei gai wah gah. (£ B2t XK
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DUTTON 5 ?
Robert? l\_/l_z_Robert? ( M

He chuckles, then he crumples up the paper and throws it into the bin.
‘ CHONG
Aren't you going to do anything?
Nei meh dou mm zho? (TR A8 A g2 )
w**“\g
( ' DUTTON
ch_‘c” I'am. Tam going to trust my friend.
o CHONG
His friend.
Kuei gor pang yao. ({9 A8 &)
DUTTON

Robert built this place with me... It means just as much to him as it does to me.
He won't let anything happen to it. ~

Don't worry. I'll be fine.

For ev'ér_x man that wants me dead, there'll be another two who'll want to save me.
Because I'm their hope, you see. Their only hope. ~ ~

TTT——Conuin 5—"-15/

Lights change. Chong is on his own again.
pr\e L;—-ﬂ--fj‘ésl’l') Lea
CHONG SEK LING
Aiyah. The fool. The proud, arrogant fool. Who the hell does he think he is?
Hai. Sor lou. Zan hai gor zi ba zi wai, i xin gah sor lou. (%. #/K. XEMNELKRR, BHEZH
B, )
Our last chance at peace, and he crumples it up and throws it away.
What the hell is going to happen to this place? To all of us?

(Optional: Water Margin quote from the End of Chapter 79): And so, Marshal Gao, refusing to heed
the advice of Chief of Staff Wen, lured the heroes from their stronghold. Who would have thought
that this would convert the outskirts of Jizhou and the fringes of Liangshan Marsh to battlefields.
The resulting melee was like wolves among a pack of dogs, tigers amid a flock of sheep. Truly, that
single imperial decree stirred up the passions of the entire band of warriors.

Lights fade on Chong as Dutton turns on the tape recorder to listen to opera.

e 8_5 kalanem o~ claiv,

DUTTON - e
_So. The Second Coming is nigh, at last. ‘ s DN~ ok *7
Turning and turning in the widening gyre g R ,

The falcon cannot hear the falconer;

Thin—mgsfal] apart; the centre cannot hold;

Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;

The best lack all conviction, while the worst

Are full of passionate intensity.

o8 7
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Lights fade to black.
END OFACT 2. . .
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ACT 11I: PARADISE LOST (

o SCENE /iy GAMBLING PART IT
ﬂ{_.é ‘-J‘“'"\ AGD-’“ L_,ﬂ-"’/t. -

In the dining hall, the detginees are gatherejfor another gambling session. Khoo Geok San, Tan
Yin Chwee and Tan Kheng Ann are present.

o KGS
01, Yin Chwee... what do you think?!

YIN CHWEE
(shake.s his head) Like that also want to bet!

X FERRENG 2

- ' KHOO GEOK SAN
Aiyah... like that, then fun what... Relax a bit lah...

Aiyah. Ang neh gah ho sng mah. Mai gan cheong. (M{RF., XFEAITEHIWE. FE3kK. )

YIN CHWEE
Fun...
Ho Sng. &fbg

KHOO GEOK SAN
So, Yin Chwee... what you think?

Yin Chwee, ang cuakuan? (Yin chwee, EZ4FE? )

YIN CHWEE
Don't want lah... I don't want to play.
KHOO GEOK SAN
Aiyah come on, have some confidence in yourself! Be a man!
YIN CHWEE
(hesitates briefly) Fine. Two.
KHOO GEOK SAN

Two only! Eh, I know you can do better than that. Right, Ang Chuar?

TAN KHENG ANN
Of course he can.

KHOO GEOK SAN
Can lah.. can! I tell you what, 1 put you down for... five! Can?
YIN CHWEE
Stonehead....
(but eventually he nods)
KHOO GEOK SAN

Good, good! Ang Chuar, you?
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SCENE 2: THE RIOT

) CHONG SEK LING
12" July 1963.
(beat) After the Liangshan outlaws rejected the amnesty offered by the Emperor, they fought.

They poured the imperial wine out, and chased the royal emissary out of Liangshan.
And then, they prepared themselves for battle.

They would show the imperial forces they wouldn't be messed with.

(Mandarin/Cantonese) Xxx
Lights change to reveal Dutton, briefing his men.

DUTTON
There's going to be trouble in paradise today. Nothing we can't deal with. Just the usual grumbling

from the usual suspects. Ungrateful bunch of buggers. Sooner we get them off this  island, the better.
But I want you all to be on the alert. Understand?

WARDEN CHIA
11.30 a.m. Lunch break.

Dutton's right. There's something in the air. The detainees are tense, waiting for something to
happen. Head to the messroom and made a check of the detainees. Counted 319 in all, nobody's
missing. It's then that I realise what it is. Everyone is holding their breath. Waiting.

1153057 . 1K,
Duttonif 435, X MIRIRM. [NILERAMEN, RIRESH 2R,
PEiE, #RIESE. &#ﬂ

Lights go up on Dutton and James, on the phone. [0/ b, rf g, & "N;Zy A
5&,0'3
WARDEN CHIA
12.30pm. Major Peter L. James receives a phonecall from Dutton.
12:530%r . Dutton{ZF] /" Major Jamesf{] #i15

DUTTON
James? There's a rumour here, that there's going to be trouble, that they are out to get me.
JAMES
Get you? Who?
DUTTON
The usual troublemakers. But I've got it under control, m
getsome-eftheseThaps oUr-orHTere. —
JAMES
Doesn't sound good, Dan.
DUTTON

I'm fine-'ve-gotitundercontrot1ve tramtted-worsebefore.
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"*' JAMES
I'll get the police to send a troop over, from the reserve unit, at 2pm.

\ . l DUTTON

\ Honestly, there'

\ Y there's no need'}ffr—t-hﬁt-] b, Sl syl B o
JAMES

It's not a joke, Dan. You have to take seriously the reports of these plots to kill you, and take
precautions. Those thirteen men you sent back....I'm afraid you've made a mistake.

- W DUTTON
€y'Te nothing but a bunch of troublemakers.
JAMES
I'm sending them back to you again.
DUTTON

What? You co— * sl o= ke &‘0‘\ C(_...\j" $2  Sewa L

JAMES
Back to Senang, in a couple of months. It's just a jetty.
Look, I don't have a good feeling about thls ;
If there's any trouble, you should carry out standing mstructlons andwae-aate

e,
\, e’ DUTTON
Good God, there's no need forthat. There are absgps-plenty of them who will stand by me.

JAMES
I'll tell you what there's need for. Standing Instructions, you understand.
If there's any sign of trouble, you and your staff get off that island. Immediately.

DUTTON
~Petert-—
JAMES
I'll call again at 2.00pm.
DUTTON

Peter? Hello? Hello!
Standing instructions my foot. I am not going to abandon ship like a coward.

f (]wb‘ o8 RLlCoty P A L) WARDEN CHIA

/v

b
b‘L
y

WY
&
W

12.50pm. We muster the men for gardening. Issued them with their usual cangkuls and parangs.
And then I sound the start-work gong, which was tied to the tree near the messroom.

The men start work.
But something is not quite right. There is a group of men, huddling at the corner of the field.
A commotion, a voice. Ang Chuar's voice, I think, shouting. And there is a chorus of shouts in reply.

What the hell is going on?
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DUTTON

ello? Hello? Hello?! )
Damnijtl . =k Lo b 5 5 ,dm«n -

=

"
Masa pUP gy BDEN CHIA

m -
Kes ir...-icr I saw the rioters, I saw them runnin g with their weapons, toward the petrol drums.
P, And then they saw me.

5r: ﬁf ( Mffi see liao. They start chasing me. - .’ f‘! -

L & i

mag REF BWATERE, A IR
/Mfa’o RiF. fih (NEEEE
U Lol ) A3 g
Zai see liao. j,%ﬂ DEEkT . Ly
anlt Lo BP0
. ¢ . e
( o7 Y Lado F DUTTON
‘DK This can't be happening. It's a bloody battlefield out there.
Bloody Yeats got it right... when the falcon cannot hear the falconer;

Things fall apart; the centre cannot hold; s
WARDEN CHIA

[ ran towards the guard room. Found Choo, and some of the other settlement assistants there. How
many seven, eight of us? Whatever we could find we grabbed, I got a rake, someone else got a
broom. A bloody broom. But what to do? Can hear them shouting, getting louder and louder...

JREL ] 1 guardroom. $XF] T Ah Choo fll H Al A . JE4] BN BEEFASIHE. RINT
TZ L IERE, A0 7 M40, Ninabeh, $1306 H 2082 Mz ARATTYr B A TR 7S

PN NP ===

f‘-\ TAN KHENG ANN KHOO GEOK SAN YIN CHWEE - }

\' ':EI Hoot ah! Hoot ah! (Strike! Hoot ah! Where is the Ang Mor Babi? r |
'\ Strike!) !
' Lia Ang Mor Babi! (Caich the  Oi! Mai hor ee zhao! (Don't let Have you see the pig? i

~ Ang Mor Babi!) him get away!) e :L!(

WARDEN CHIA
The first group of 20 detainees attacked. Armed with axes, sticks, parangs.
We fought back, like animals. Just whack ah. {

v =
I don't even know how we made it out. Then we retreated into the guardroom, waiting for another
attack. Dutton joined us there.

# 2 AKhoot 1o 200 [AML, %3k, HET. parang.
JefTihoot nl 20t . (R4 F¢. FL4T.
WA RERAN G 2. SRF, KA1 guard room. Dutton it {c SN

PETPON ChL'a

The bastards start to attack from all directions, some with their sticks, some with broken bottles,
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SCENE 6: THE TRIAL

MAJOR JAMES f i el
On 18 November 1963, 59 men stood trial in the High Court, charged with four c;ounts of murder,
one of attempted murder, one of causing mischief with fire. They even had to build a special dock to
fit all of them. The trial lasted for 64 days. And all 59 pleaded not guilty.

Lights go up on Dutton's ghost.

DUTTON
I died from the bleeding. ;
Three cut wounds on my head, two on my trunk, and nine on my limbs. Three fractured ribs.
My body was almost completely burnt, except the feet, which were covered by my boots.
Nothing left but those boots. o

1In the court, Major Peter James, Director of Prisons. testified.
=il e il i R A

jAMEs ( cm‘)
b This was not personal hatred of Dutton, or revenge against Dutton.
Dutton had to be, had the misfortune to be, the living embodiment of a system affecting their lives
on Pulau Senang. He represented the Singapore Government and in my opinion that holocaust was
directly directed against the Singapore government and the system that detained them.

" er way-oflifeto-which these-men—the-scum-of Singapore —
were antagonistic.They-couldn't stand-a-system-thattook-them-out-of their unpleasant habits.

As Jamqs speaks, TKA starts laughing bitterly and cynically.
o Q‘( % %‘\‘\
; )»-‘ TAN KHENG ANN
® 21 have never done anything like that to anyone before.
Because [ have never met anyone else who deserved that. So I have no regrets.
WK B AT T AMERL X FE g 3.
BRI A BTG PG ZRA . RS .

CHONG SEK LING
In the end 18 were found guilty of murder, and 29 of rioting, the rest were found not guilty of
murder or rioting and were acquitted. But even then, we were not set free.
We were still prisoners. We still ended up back in Changi.
Fgda. TANNERIBLGHT, A NREDYE Z T, Efl AT 4E . MARTEE, {H
AR AL RNIE. 1] BChangik 48 24 (R0

(\\5 (OPTIONAL DEATH PENALTY SEQUENCE)
o

TAN KHENG ANN

Tan Kheng Ann, death penalty. DUTTON
KOH G SAN §_1_1£ily some revelqpo 1s at hand;

Chia Yeow Fatt, deatlrpenalty.

Surely the See6nd Coming is at hand.
AN YIN CHWEE o —

Cheong Wai Seng, death penalty. The S€gofid Coming!
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