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(:ll . lRL 1:5 . \ l / r  Rl . l l  l :  l  l lL.  l i  is t l i rcr lorol  tht  l r rst i t r r t t  o l  ( ,orr t t ' rnporurr . \ r ' tsSinurr l ro l t
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Rot'u i tr  1963, Litr  Xiaoclortg c:rrrrc o1 :rge <ltrr ing zr t i rrre of t lenrcnclotrs nlt ist i t :  ancl crr l tulal
chattgt:  in ( lhina. Althoueh hc u'as tr:r inecl in thc tra<l i t ior-ral so< iul ist re:r l ist st l lc at t l te ( le n-
t la l  Acaclenr l '  of  Fine Al ts in Bei j ing,  L i r r  f ln isher l  school  on the cvc ol  the Tianirnrnen Square
cl t ' t t totrst t -at iotrs : t t td thc exhibi t ior . r  "Ohina/Avant- f i : r rc le,"  hcld i r t  Bci j ine's Nat ional  G.al l r : rv
i t t  Febt- t tarv l989. Oreanizc<l  pr i rnar i lv  bv cr i t ics Li  Xiant i r rs and Clao Minslrr ,  the sho.rv in-
clrrdecl l 'ork by ttc:rt- lv t \ \ 'o I)undrcd alt ists f l 'orn ( lhinu, Tibet, ancl N{ons() l ia. ' I -hc exhibit ion
rt 'prest ' t r tcd tnrrc l t  of  u 'hat  hacl  happencd in the t 'xplosivc l ter io<l  o l  thc 10u0s, as:rr t is ts chal-
lcnsecl the orthocloxr '  oF soc:ial ist leal isrn.

Fol  their-part ,  [ . i r r  ar-rd his gt 'net 'at ior-r- l 'h ich incl t rc lcd i r r t is ts srrch us Farrg Li j r rn,  l . iu
\{ 'c i ,  ancl  Yrre Minjun-rnore di lcct lv tackled acadernic paint ing.  Thcsc:rr t is ts c l isrnant lccl
thc l ' rcroic inrasc of  f : r l rner-s t i l l ine thc soi l ,  thc l 'ork ins c lass labol inq I i l -  the nat ion-arr
al t  of  l t lopasancla that  charnpiortecl  the i r lca ol  i rn crnant ipat t . r l  pcople rrni f ic<l  r , tncler the
leadels l t ip of ' \ ' {ao Ze<lons and the Clornrnunist  state.  l }1 '  l ! ) l )0,  thc ela of  t l rc palernal ist  state
slstem \ \ 'as () \ 'cr ,  and thc next c l t :c:rc le burt tht  u i th i t  a malkct  ( 'con()nr\ ' ,  torrsruner isrn,  l rpd
i t  sensc of  incl iv ic l r ra l  srrr-r ' ival .  For thesc x) t rng i r l t is ts,  the conccytt  of  lcal isrn bc<.ame <lef inccl
bv the t ' r 'enclal  l i lb thcr obscrver l  on the str-cet ,  lhc nrrrnr l : rn in () f  existel t (c iu rrr-barr  ( l l ' r i r r : r .
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I t r , l r t i t t l l t t r : l r I t 's l r l  t l r t  P. t i . t l  : r r t  t l r t  l ' ,1rrrrr l l l r r t i r . r l  l r  r r r r isrs:rr t l r : r : \ \ l r r rg( , r r : ragrr .
: t t t t l  ' t t r t i t l t l  r t ' : t l i : r l r "  t rPi l i t r l  l r r  t l r t  Prr i r r t i rgs r i l  I : l r r rg l . i j r r r r .  I l r t  l l r t t t , r  l i , l r t r r ( . \ ( ) l l . , t  r . ( , l r
t r i l l t  : l r l t t t  r l  l r t : t r l t  l r l l l r r t  l : t t  (  \  \ t loo( \ l  l r l (  (  r  r . r i ' r \ . . r r ! (  l . . r r r r l  t l i : i l l r^rr)r)n)( . l l r .  I  l r t ,st . l igrrr . t .s
( . r l ) tut(  l l t ( . \ t l l lggl( ' lor . r t l l r l t . l i r r i t iorr i r r l l r t . r t . : r r r l r l t t , r . t l r t , ( r r l t r r r : r l l i t . ro l r r t i r in.rr l t t .n inclr-
r i r lLr ; r l  i t l t  r r l i l r  t r : ls  l l .  l t t t lot  l  \ (  ( ' l r  i r \  i r r r l i r is i l r l t  i r , r r r  r l l r l  . l  r l r t  r l r r i ,n.  ( ) r l r t . r .1r : r i r r l i r rgs. l
t l l is : t r l t  l t t t ' l i l l t l l  r r i t l l : : t t r : t : t t t : t t tc l  r t r t ; r l  l r  r r , r r l r l  r t ' r l r r r t r l  r ,  l r r r  : r r r r r r l r l  l i l i , .  r . t . r . l r l l i r r r  r l r t .
r r , r l ' r ,1 t l r t  \ r ' r r t  S,rr  l r r i r  ] rLt  i r  1a() \ (  r r (  r l  i r r  ( , t ' r r r r : rar  r r r  t l r t .  r1)?os.

\ \  i r i l t  l  i r r  r l i t l  r l ' r t  i r l t ' t l l i l r  r r i t l t  t  i t ] r t  t  l ' r ) l )  ( ) r  (  \ r r i r : r l  r t ; r l isnr.  l r i :  t , ; r r  l r  r r , r  l ,  : i r r r i i : r r  l r  l ,
(  l l \ (  \  ( ' l l  l l t t  srr l r j t ' t  I  , l  r l is l t l l i  r  t t ' r l  r , r r t l r .  l ) t  p i ,  r i r r l  r . r r r l r r r  ( , r  \ \ .1\r( . ( l  l i r t .s.  l r is  l ) ( ) r  l r . l r i r \  l r r ( ,
t t . l  i t l  l l l t  l t ' l r l  l t t ' t ' r i r .  \ l l l ) 's t  \ l \ l l : l i  ( l1|s1)) .  l , r  t ' r : r r r r l r l t .  is : r  l i r r t ' l r  p:rrrrr t , r l  r . r* l t . r i r rg, l
: t  tot t l r l r ' r i t t i r rg or : r  r : r l r l r ' .  s l : r r i r rg orr l  l r r : r r rk r l r t t . r l .  r l r  t l r t  r l r t t , '1)0s.  [ - i r r  r l r r l  nrortr l  r . r r r t ] r t . r
: t t t : t r  l l , t l l  t l t t ' i t t l l t t t  r l r t  , l  s , t i . t ] is l  r t l r l isrr : r r r r l  r r : r :1 l : r i r r t ing nr.r t  l r t t . l r .  r r i t l r  l r r . . l r r l  sr l . , l i t :
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LI( :  XLIOI)ON(),  l l l l lEl ,  ( )OR() l )S:  DISPL.. \C1,1) I 'OPLt l ,A1' IOt- ,  200i ,  o i l  on ( t r t l )a\ ,  78; / ,  x i15" /

l )Rl . l  \ (  Hl  t ' ( . t t l t . . \ :  l t . t l  tHt t . t t t  . \ t .  Bt . l ( ) l  Kl  l t t  . \ ( , ,  i i l  , tu l  l . , i , , t t , r , t ,  2ut t  \ . \ t t t t ,D,

of coior, and paving greater attention to the nake d bod,v. His pai l l t ings from this t ime rel lect
a l i f 'e of indolence and leisure: B0\ 'S IN THE BATH HOUSE NO. 5 and BATH HOUSE (both
2000) depict nren relaxins in a sauna pool zuld receivins rnassases. In F.\THER FOR THE
STREN(;TH OF THE SON (2000), Liu susgests the generation:r l  di I I 'erence bcnvccrr t \ \ 'o f igures
as theY consider srvimmins in a frozen lake. While the t i t le of thc paint ing rrnderl ir)es the
stoic att i tude of the father, the chubbl '  bo1' reearcls the icr ' \vater \ \ , ' i th cl ismay.

Throughout the '90s, Liu increasinglv turned to photography to bui ld a repertoire of im-
ages from dai ly l i fe ,  a toolbox rvith u,hich to m:rnipulate and shif  t  the signif ic:rnce of a painted
scene.r)  In BURNINU' N,IOUSE (1998),  a scene of  t r 'vo voung men standins beside an urban
river is combined rvith the t i t le irnaee, rvhich int imates the sadist ic act ions of the f ieures. The
introduction of this element is used by' Liu to prrsh against real ism :rs previouslv conceived:
It  is no longer manipulated to celebrate l i fe under Comrnunism but to cxpose t l ' re crnelty of
dai lv l i fe and the drastic effects of modernization.

( lhinese cinema of the '90s tracked a similar course, moving from the grancl historical nar-
rat i \ ,es of the so-cal led Fif th Generation f i l rnmakers (such as Zhane Yirnou and Chen I{aige)
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to a Ioctts otr the evervclur ' .  as sccn in thc l i lnrs of l 'hat r loulcl beconre knol 'n as the Sixth
()etret-at iot t .  L iu has beert  espccial lv c losc rv i th thcsc f i lmrnirkers,  beginning t l i th his appear-
i rncc i t r  : r  leacl  ro le in \ \ -ane Xiaostrai 's  l tX) i l  l l l r r r  ' l 'h t l  Du.t 's ,  a longsictc his ui l i ' ,  Yu Horrs. : 'The
l i lnr  c lepicts the last  c lavs in t l rc rc l : r t iorrship ol  a couple ,  a l ' t is ts \vho are st l ' r regl i t rq t ( )  nrake
e nottgh lnolrev from thei l  rvolk. , . \s \ \ ' : rne hinrself  l ras stated, "Thele nrl lv l l () t  bc an obvious
stcrrr ' f i r te in 7-1rc Day.s,  brr t  at  least  i t  p lcst ' r r ts the t r - t r th about.  the l ives ol ' l tc<>l t lc  l l 'orn rnr,gcrr-
el ir t ion in the rr.akc of the Tiurranrrrt ' rr  Squule trageclr ' ."rt)

In the past decadc, Lirr  has rctrrrrr t ' r l  to the nat ional  thcmcs once tnl l ) rp( ' tccl  b1,  social-
ist reul isn. His fbcus, hor'r 'ever, is on t lrc rrndelside of national isnr, as l te seeks to ler,ezrl  tne
hrttnan costs of Chiuir 's sral ldiosc cnclcnvor-s. Bcnqcen 2004 and 2000. Liu clevrtecl l lurner.
orrs pir int ines t() the rnassive un<l contr 'ovcrsial bui lcl ing project of the Thrcc Oorges Daln.
The clam is one of  the l : r rsest  hvclr 'oclect l i ( 'po\vcr stat ions in the l 'or lc l ,  brr i l t  to counteL the
cht 'otr ic lnck of  er lerev in ( lh ina.  brr t  i t  l t 'qrr i lcr l  the lbrced r-ernor ' : r l : rncl  lc locat ion o1'rnole
thi ln a nr i l l ion resic lents ancl  ler l  to tht '  loss of  thorrsands of 'ant iqui t ics.  TFlRl . . l l  ( )OR(IES:
I)ISPI-.\( lED POPLL-\TI()\  (2(X)3) r l t 'picts t l tc rt t isr:rrt t  l 'or-ker-s br-otreht in I ir l  thc cl irrn's con-
stnrct ion.  Tl-re long polcs that  t l rc lo lkt ' r 's  c:r f rv on their-  shoulders c l ' r 'at( 'a blokcn l ine
that st t -etchcs across the p:r int ine:rnr l  s ivcs i t  a f i r lmal  cohesion. Or-r  thc () thcr l la l tc l ,  THREE
(i()ROES: NE\\ ' I . \ ' l ) ISPI-r \ ( l l ' - f )  P() l ' t '1. . - \ ' l ' l ( )N (200-1),  por- t r ' :u ' ine pcoplc lho lost  thcir-homes
in the f loodine of  the Yartstzc Ri l t ' r ' ,  inclrrdcs not iccablv disparate elcnrcnts.  srrr 'h : rs t rvcr
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Lin Xieodon{

gir ls dressed for a night out on the town and a bird that hovers in rnicl-air.  The
incongruity of these detai ls hints at the disruption that took place and contra-
dicts the propaganda surrounding the project.

The Three Gorges paint ings also mark a shif t  in process: Instead of rely-
ing solely on photographs, Liu traveled to the region to work direct ly on site.
In numerous projects since then, he has continued this approach, traversing
China to visi t  far-f lung provinces. In 2010, the art ist went to Sichuan, the site
of a massive earthquake two years earl ier in which more than seventy thousand
people died, including thousands of schoolchi ldren.n) Liu hired a number of
young women from the neighboring city of Chongqing to pose in front of a
panoramic view of the devastated area.s) In his analysis of the result ing work,
OUT OF BEICHUAN (2010), cultural historian Eugene Wang argues that the
paint ing is about "how human beings deal with the pl ight and chal lenge of sur-
viving disasters.. .  I I ]  t  transce nds the immediacy of this part icular earthquake
and r ise [s] to another le ve l .  .  .  In the face of massive disasters, a typical Chinese
response is that there should be some type of regeneration. In other words, the
convict ion rests on the hope of the young to reproduce."( i)

Contrary to Wang's reading, however, OUT OF BEICHUAN is not a picture of
optimism. Rather, i t  creates a disturbing disconnect between the disaster that
occurred and the young women from Chongqing. Bringing them together, Liu
points to the strange coexistence of different worlds-and the grim fact that
few young women remained in Beichuan for the artist to paint.

While these works appear to approach the world solely through observation,
they are informed by a cri t ical real ism: Liu not only witnesses but ref lects upon
what he sees. There is more here than meets the eye, a mult ipl ici ty of layers in
both the formation and signif icance of the singular moment. Liu's approach
is neither celebratory nor simply condemnatory. Instead, he raises numerous
questions, emphasizing the signif icance of the ordinary and everyday as a mea-
sure of the contradictory character of contemporary China.

l) Sct: 77ze Richness of Life:I 'he Personal I 'hologralths of (ktntemporarl (lhincse Arlist Liu Xiaodong,
1984-2006 (Bei j ing:  Timezone 8,  2008).
2) For an in-depth discussion ol ' the relat ionship betwt 'en Liu Xiaodong and the Sixth
t ion f ihnrnakers,  see Ou Ning, "Liu Xiaockrng ancl  the Sixth Generat ion Fi lms,"  i r r  l iz
(Hong Kong: Map Book Publ ishers,  2006).
3) Michael  Berry,  "Wang Xiaoshuai :  Banned in Llhinir , "  in Speakingin Images: Interuirus
t?mrorur\  Chinesc I ; i lmmakers (New York:  Colrrrnbia Universi ty Press,  2005),  p.  167.
4) Tht:  Sichuan earthquake bccame a f lash point  because of  the lack () f  governrnental  account-
abi l i ty  a l ter  shoddy constnrct ion was rcvealed to have led to the col lapse of  nunrerous schools.
Thc chi ldren who died werc l lever narned by the government,  and their  fanr i l ies were never
ol l ic ia l ly  informed of  their  deaths.  The earthquake and i ts af termath have been the subject  of
works by a number of  ar t is ts and I l lmmakers,  including Ai  Weiwei and Du Haibin.
5) Ooincidental ly,  nurnerous resic lents c l isplaccd by thc Three ( iorgt 's Dam were rcsett led in
Chorrgqing.
[ i )  Qrrotcd in Michacl  Chenkin,  "CinemaTalk:  Interview with Eugerre Wang on ( ]h inese Art  and
Fi l rn,"  September 25,2011: ht tp: / /dgent:r : r te{ ' i lms.corn/c inematalk, /c inematalk- interview-with-
prof i :ssor-eugene-w:rng-on-chinese-art-and- l l l rn ( l ink r to longer act ivt ' ) .

Genera-
Xiaodong

uith (hn.-
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Liu Xiaodong

Auf CHARLES MEREWETHER

den
zwelten
Bl ick

Der 1963 geborene Kiinstler Liu Xiaodong enrwickelte seinen Stil in einer Zeit,in der die
Volksrepublik China einen gewaltigen kfinstlerischen und kulturellen Wandel erlebte. An der
Pekinger Zentralakademie fur Bildende Kunste (CAFA) noch im traditionellen Stil des Sozia-
listischen Realismus ausgebildet, beendete Liu sein Studiumjust am Vorabend der Demonst-
rationen auf dem Platz des Himmlischen Friedens und der "China,/Avantgarde"-Ausstellung
mit dem Titel No U-Turrr (Wenden verboten), die im Februar 1989 in der chinesischen Na-
tionalgalerie stattfand. Die vorrangig von den Kunstkritikern Li Xianting und Gao Minglu
organisierte Schau umfasste Werke von annihernd 200 Kfinstlern aus China, Tibet und der
Mongolei und stand ffir vieles, was sich in der explosiven Periode der 80er-Jahre ereignet
hatte. als die Kunst mit Macht die Orthodoxie des Sozialistischen Realismus herausforderte.

Liu und seine Generation, darunter Kirnstler wie Fang Lijun, Liu Wei und Yue Minjun,
nahmen die akademische Malerei direkt ins Visier. Sie demontierten das heroische Bild vom
Bauern, dei das Land bestellt, und von der Arbeiterklasse, die sich ffir die Nation abmfiht
-jene Propagandakunst also, die die Idee von einem befreiten und unter der Fuhrerschaft
von Mao Tse-tung und der Kommunistischen Partei geeinten Volk verfocht. Mit Beginn der
90er-Jahre gehorte das patriarchalische Staatssystem der Vergangenheit an. Es wurde im nun
folgenden Jahrzehnt von der Marktwirtschaft, vom Materialismus und von einem Sinn ffir
den Oberlebenskampf des Individuums abgelost. Firr die jungen Kfrnstler definierte sich das
Konzept des Realismus zunehmend frber den Alltag auf der Strasse, [rber die gewohnliche
Profanitit des Daseins im urbanen China. Zwei Hauptstilrichtungen dieser Periode sind die
politische Pop-Art von Krinstlern wie Wang Guangyi und der nzynische Realismus", wie ihn
die Gemilde von Fang Lijun verkorpern. Letztere zeigen junge Mdnner mit kahl rasierten
Kopfen und Gesichtern, in denen Ungewissheit, Zorn und Ernuchterung abzulesen sind.

CH ARLES ME REWET H ER ist  Direktor des Inst i tute of  Contemporary Arts in Singapur.
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' \ r rs <[ i< 'st ' r r  Figrrrerr  s l ) r ' i (1] t  r l i rs IL inecrr  urn Sel l )stc lcI in i t ion in r lcn. f lhr-crr  l ]uclr  (1el 'Kul t r r r -
r ' ( ' \ ' ( ) lut i ( )n,  u ls ( l ic  I r le rr t i t l i t  r lcs Fl inzclncn l l icht  l i in{ , lc l  a ls t ' inr :  \ ' ( )n ( lcr  n i r t i ( )n2r lcn Ic l t 'nt i t l i t
r r r r t r -crrrrburer F- inhci t  a l lg-( 'schcn \ \ 'ur( l ( ' . . \nr lc l t ' ( ) r ' rn l i l r l t :  inr  St i l  c l t 's  zrnischt 'n Rcal isnrus,  c l ie
lu l l  ( [ i ( 'Ncrrc Sachl i t l rkt ' i t  r lcr '20t : r - l l r l r le i r r  l )err tsc: l r l lu l ( l  e l inneln,  s i r r<l  r 'o l lc l  Sl t lkusnrrrs rrncl
t ' r r t l r i i l lerr  e i r re \ \ 'e l t .  i r r  r le r '  \ Icnschcn rv icr lc l  zu Tic lcrr  t 'c ldt ' r r .

( )brvohl  L i r r  s i< l i  \ \ ' ( ' (1( ' r  rn i t  t lc l  c hir r t 's isclrerr  l )op-, \ r ' t  r roc l r  r r r i t  t lcrn zr  r r isc l re n l {c 'a l is-
nirrs ic lcnt i l lz i t ' r ' tc ,  t l rerr l r t is i t ' r ' te lurr '1r  e l  i r r  seirrerrr  Fl i i l ru 'e lk r l ie r lesi l l r rs iorr ie l te. l r rgr : r t r l .
St ' int '  Pol t l l i ls  r 'on l t ' t ' r ' t ' r t  or lc l  vclgt ' r r ( [e1urr  l ' -x isterrzcrt  s i r r<[  n i (  l r l  in l  Nl i r t r l t :s t t ' r t  I t r : r 'o iscl t .  lut
I i ' in gt ' rnal tcrr  \ l l l )  St . \ l \ l t l l {  ( l loclrsorrrrrrer,  l ! )8!))  zurrr  13eis1; ie l  s i tzt  e i r r - j r r r rges l ) : r i r l  nt i t  l r rs-
c lnrcksloserrr  l l l ick l t r l  e inernr Holzt isch. F-r i r le r lcr ' {X)er ' - fa l r lc  hattc Li l r  s ich l 'e i tgelrerrr l  vonr
[- in l ]uss r lcs Sozial ist ischt 'n Rcal isnrrrs gcl i rst ,  nral t r ' . j t ' tz t  l l ' t ' i t ' r ' ,  s t ' tz l t ' l r lc i tc Falbst l icht :  r rnd
scl tcnktc c lerrr  rutckterr  urerrsclr l ic l rerr  Ki i r 'pcr-gr- i isscr-e Bcuclr turrg.  Scine Oenr: i lc le utrs c l ieser '
Zci t  spicncln ein Lcbcn r 'on Tlr ishci t  r rnr l  Nl i iss i { rsans l ' i r l t ' r ' :  B() \ 'S I \  TI IE I l , \TI I  I I ( )L 'Sl i  N() .
5 ( fLrngc \ 'L inncl  inr  Baclchaus Nr ' .  i r )  rnrr l  B, \TI{  I I ( ) t lSl :  (Bar lchatrs,  bcidc 2000) zciscn Mrir-
rrer-  ber i  c ler '  \ Iassasc uncl  bcirn Entspanrr t : r r  anr Sarrnabcckt:n.  In F-\TI  ILI{  F()R-I l  lL Sl 'RI ' - \ ( ; l ' l  I
( )F I l l l -  St) \  (Ein Vatcl  f t i l  r l ic  Str i lk t ' r lcs Sohnt:s,2(XX)) r 'cr t ' t ' is t  l - i t r  i iu l  c len ( icrrc lat io-

rr t : r r r rntr : r 'schicd zrr ' ischt 'n zrr t ' i  F igrr lcn.  c l ic  c in l lar l  im LJl i lbcleich c incs zrrgc-f l 'orcnt-n Scr:s
clwl iserr .  \ \ ' l ih lenr l  r ler-Ti ter l  c lcs ( ]crnr i lc lcs c l ic  stoischt:  Hal tuns c lcs Vatcls untelst le icht .
bt ' t lachtt ' l  dcl  r l ick l ichc Sohn cl : is  t ' is igc \ \ 'usscr l  mit  Schlcr :kcn.
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Liu Xiaod.ong

die Bedeutung einer gemalten Szene wtirde beeinflussen und verendern konnen.l) In BUR-
NING MOUSE (Brennende Maus, 1998) kombiniert er eine Ansicht von zwei jungen Mannern
an einem betonierten stidtischen Flussufer mit dem titelgebenden Bild einer brennenden
Maus zu ihren Frissen, aus dem sich das Verhalten der stehenden Figuren erklirt. Liu fuhrt
dieses Element ein, um mit fruheren Vorstellungen vom kunstlerischen Realismus aufzuriu-
men: Die realistische Darstellung wird nicht linger manipuliert, um das Leben im Kommu-
nismus zu verherrlichen, sondern um die Grausamkeit des Alltagslebens und die drastischen
Auswirkungen der Modernisierung herauszustellen.

Das chinesische Kino der 9Oer-Jahre verfolgte einen ihnlichen Kurs. Auf die grossen his-
torischen Erzd.hlungen der sogenannten Filmemacher der funften Generation, wie Zhang
Yimou oder Chen Kaige, folgten Filme, die den Alltag in den Mittelpunkt stellten und als
Werke der sechsten Generation bekannt wurden. Liu stand diesen neuen Filmemachern be-
sonders nah, was sich zuerst in Wang Xiaoshuais Filmdebut Wintntage, Friihlingstage von 1993
ausdr{rckte, in dem Liu an der Seite seiner Ehefrau Yu Hong eine Hauptrolle spielte.2) Der
Film zeigt die letzten Tage in der Beziehung eines K{rnstlerpaares, das darum kimpft, mit
dem Verkauf eigener Werke ein Auskommen zu finden. Wang selbst stellte fest: "Wintntage,
Frilhlingstage hat vielleicht keine offensichtliche Handlung, aber zumindest zeigt der Film

LIU XIAODONG, THREE GORCES: NEWLY DISPLACED POPULATION, 2004, oil on canuas, 118t/"x 393 '/4" /

DREt SCHLUCHTEN: K. iRZLICH VERTRIEBENE BEVOLKERUNC.6t auI Lcinuand. 100 x 1000 rm.
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< l i t '  \ \ - lh lhe i t  [ rbe l  r las l . t ' l rcrr  lorr  \ le nschcn rncint ' r '  ( ] t ' r r t ' r ' l r t ion inr
(  i t ' l i r lge c le l  Tlag- i )c l ic  urr l  r l t ' r r r  I ) lutz r les Hinrnr l isc l rcrr  I ' - r ' i t ' r l t ' r rs.- '

I r r  r len lctztcn zt 'hn lu l r lcrr  is t  l . iu zu c lcn c inst  vorrr  Sozi : r l is t ischcn
l{ t 'u l isurrrs t rcschlol t ' r r t ' l l  l ) : r l i ( ) l lu l ( 'n Thcnrcn zrr l i ickgt 'kt ' l r l t .  St ' in - \ r r -
L l t ' r rnr t ' r 'k  g i l t  c labci  icr loclr  <l t ' r 'hclrr -sei te r les \ut iornl isrrrrrs:  [ . i r r  rcr--
srr t  l r l .  dcn nrcnschl i< ' l r t ' r r  l ' r ' t ' is  r l t ' r '  r ' indnrcksr ol lcrr  l  i l tsr  l r : r l t l ichcn
,\rrst lcr tsrrrrsen ( , l r i rurs ol l i ' r rzrr l t 'ut ' r t .  \ 'orr  200-1 l r is  2(X)( i  l  i r l r r rcte er '
<[ t ' r r r  g igul l t isc l rerr  wi t ' rurrst l i l lcrrcrr  I ]urrprojekt  r lc l  l ) r ' t ' i -Sclr l r r t l r tcn-
' l l r ls l r t ' r ' r 'e in r ler  Pr-ovirrz I  l r r l r t ' i  c i r rc gunze Se r- ie vorr  ( l< ' r r r : i l r l t ' r r .  l ) ie
Sl l rurnluge ist  e ines r lc l  g l i lsst t ' r r  \ \ 'asserkr-ul twer-kt ' r lcr ' \ \ r ' l t  r r r r t l  sol l
r l t ' r r r  chlorr ischcn Str 'orrrrrnrrgcl  in ( ,h ina ( ' l l tg( 'g( ' r r \ r i lk t ' r r .  lh l  Barr
rr l r< ht t 'c l ie Zr l r r tgsrrr t rs i t ' r l l r r r tg r 'or t  rnt ' l t l  a ls eincr ' \ l i l l iorr  . \ r r lo l r r rc l r r
cr ' l i r l r lcr- l ich t rncl  f i ihr- t t 'zrrrrr  Vt ' r ' l r rst  von Tarrst 'nr l t ' r r  rorr : rnt ik( ' l i  Ol)-
j t 'k t t 'n.  THREE ( i ( )R(; l .S:  l ) lSl '1. . \ ( .1 ' .1)  I ' ( )PL' t . . \ l  l ( ) \  ( l ) r ' t ' i  Sclr l r r t  l r terr :  \ 'er- t r - ic l rcrrc l ]< ' r ' i l lk t ' -
l r rng-.  2(X) l j )  zcigt  r l i t '  \ \ ' r r r t t l t ' r ' r r l l r t ' i t t ' r ' .  r l i t '  f i i l  r l t ' r r  lJ : r r r  <[ t ' r " l l r lsPt ' r ' r ' t '  : rngelrerr t ' r ' t  r r ru <l t ' r r .  l ) t ' r '
l r r r rgt '  Stab, r l t - r 's i< l r  : r r r f  < l t ' r r  Sclrrr l t t ' r 'n r l< ' r '  \ l : i r r r r t ' r  <yrr t ' r  <[ru '< l r  t l : rs \ \ 'e lk z ie l r t ,  r ' t ' r ' lc i l l t  ( [ ( ' l l r
(  ) t 'nr i i l r l t '  r lcn I i rnnul t ' r r  Zrrs:rrrrrr r t ' r rhal t .  l )enr{ . l t 'gcrr i i l rcr '  ( 'n l l r l i l t  I 'Hl{EFl ( ) ( )R(}1. .S:  Nl . \ \ '1. \ '  l ) lS-
I ' t , , \ (  l l ' .1)  POPLII- . { l ' l ( )N ( [ ) r ' t ' i  Sclr l r rchte l :  Fl isch l t ' r ' t l i t ' l r t ' r r t '  I ] t ' r ' i i lkcnrns,  2(X)1 ) ,  r ' i r r t '  l )ur
st t ' l l r rng von \ ' Icnsclr t ' r r ,  r l i t ' i l r l  Zrrharrsc 'an ( l ( ' r )  l r r r lgt 's larr tcrr . f l rngtsekiarre ler- lo l t ' r r  l r r l r t ' r r .
r r r r l l i r l lcrrc l  c l isparat t 'F- l t ' r r r t ' r r t t ' .  rv i t 'zr-ei  \ l i idcht 'n.  r l ic  s i t l r  l i i l  t ' int 'n Abcnr l  i r r  r l t ' r 'Star l t
zrr lcclr tgemacht habt 'n.  or lc l  c i r re ' in c lc l  Lrr f l  schrvt ' l r t ' r r r l t ' l ' -nt t ' .  I ) i t :  [ 'ngcl t ' i r ) l l l r ( ' i t  r l icst ' r '
l ) t ' t i r i ls  spiel t  auf  c lcn t l tsr i t  l r l i t  l r  stat tgef  undcncn I lnr< l r  :ur  r r r r r l  st t 'ht  inr  \ \ ' i r lc lspnr< l r  zrr  r l t ' r '
l ) r 'op:relncla r-uncl  unr r l ls  I ' r -o jckt .

l . ius Dlc i -Schlrrc l i t t ' r r - ( i t ' r r r i i l r lc  nralk ic lcrr  arrc l r  t ' i r r r ' \ ' t ' r ' r inr l t ' r ' r rng seirrer ' . \ r ' l r t ' i lsrr t ' is t ' :
. \ r tst l r t t  s ic l t  l ' ie bis l rer- l r l l t ' in urr l  l ) l rot<ier-aphi( 'n z l l  s t i l t r ( ' r r .  r ' t ' is tc Lirr  in c l ic  Rt 'g iorr ,  t rnr
r l i l t 'k t  vor ' ( ) r ' t  zrr  nralcrr .  St ' i tht ' r 'hat  t : r 'c l ic 'sc ' \ l t ' t l rot lc i r r  z l r l r l lc ichen tei te lcrr  \o l l l r l r t 'n
:rr tgt 'uurtr l t  r rucl  c lus c l r i r r t 's ist l rc Fcst larrd bis i r  c l i t ' ( ' l r l l ( ' ! i - ( ' l ls t ( ' r r  l ' r 'or- inzcn drr lchqrr t ' r ' t . ' )0 10
lr t 'srrc l i t t '  er  c l ie Provirrz Sic l r rurn,  zwei . f  ahle zuvol  St  lnrr l ) l : r l /  ( ' incs schrvcl t ' r r  ! l l r l l r t ' l r t ' r rs,
l r t ' i  r l t ' r t t  ntehr:r ls 70(X)0 \ l t ' r rsclr t ' r r  stulben. c lanrnt<'r-rnt ' l r l t ' r 'e Turrscncl  Schrr lk i r r r l t ' r ' . "  1 ' l l
t ' r rg l rg ie ' r ' te eine Rcihc. j r r r rg- t ' r -  Fr-urrcn aus clc l  bcnaclr ln l t t ' r r  \ l i l l ioncnstar l t  ( l l rongr l i r ru.  r l i t '
i l r r r r  vor-einel  Panolarnukrr l isst ' r l t ' r 'z t ' r 's t i i l t t 'n Rt 'g iorr  \ lor l t ' l l  s lunr lcn.r '  l ) t ' r ' l i r r l t r r l l r is ton-
kt ' r '  l ' - r rgcnc'  \ \ ' l t r tg rrrgrrrrr( ' l r t i ( ' l  t  i r r  scirrer-- \nahsc r lcs r l i r l i r t rs l rcr-r 'o lgegangcncn \ \ ' t ' r 'ks.  ( ) t  l '
( ) l ;  I tL l ( l l lL, \ \  ( . \ r rsst ' r ' lu lb vorr  l l t ' ichrran,20l0).  r l r rs Ot ' r r r i i l r l t 'hanr l l t -  r 'on ck ' r 'F l l rgt ' . . r r i t '
\ l t ' r tsc l t t 'n r t r i t  r l t ' r 'Zrr l r r rgsl lgt ' rurr l  r l t ' r - [ Ier-arrsf i r r - t l t ' r - r r r rg rurrgt ' l r t ' r r .  I iatastr- t iPhen zrr  i ibcl l r ' -
l r t ' r r .  i . . .  l  Es i ibt-r ' l inr l t ' t  r l i t ' I  r rnr i t t t ' lbalkei t  c l iescs spczi t ' l l t 'n l ' . r '< lbeberts rrrrr l  cr-r ' t ' ic l r1 t ' i r t t '
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I { t ' lk t ion,  d:rss c 's i lgcrrr l< ' i r r t ' . , \ r ' l  von l ' . r 'neuenrrrg gclrcrr  sol l t t ' .  N{ i t  a lc ler-eu \ \ i r l tcrr :  Nl : r r r
s( '1. / t  \ ' ( ) l lc l 'L lbelzerrgrrnq lu l  ( l i ( '  Hol lhrrng clcr ' . f  r rut 'nr l .  s i (  l l  l i ) l ' t ru l ) f l : i r rzcrr . ' ' r '

I r r r  Ot 'gcnszrtz zrr  \ \ ' : r r res l r r t t ' r 'p l t ' tut ion nbel  is t  ( ) t r l  ( ) l ;  I l t . : l ( lHL.\N keirr  ( ) l ) t inr ist is(  l r ( 's
l l i l<1.  \ ' ie l r r rehr-  strggt ' r - i t ' r ' t  l . i t r  < ' i r r t '  absicht l ichr '  - [ ' r ' t ' r r r r r r r rg z l ischt-n r lc 'nr  gcst  l r t ' l r t ' r r t 'n
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